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Chapter One. Introduction

1.1 Research Background.

Everyone can speak their own language, the vital factor to make them communicate
without barriers is due to the identical cognitions of them (Saeed, 2015), and these
cognitions definitely emerge from our common sensorimotor experiences (Cuccio, 2017).
Image schemas are the representations of these common experiences, provide us with
the frame of well-organized knowledge, make our brain automatically associate to the
related conceptions when we speak, describe, express and deliver the meanings in
whatever the ways are. They are, the recurrent mental patterns for structuring our
experiences and understanding (Johnson, 1987: 29). Three main functions of image
schemas contribute to the way we understand and organize language.

First is that image schemas play the role as common rules serving for the recurring
experiences in our everyday life, and are applied for either the physical domains or
abstract domains (Johnson, 1987: 65). For example, the CONTAINMENT schema can
be used either for “the bag to contain book”, or “the visual field to contain views”
(Johnson and Lakoff, 1998). Three crucial properties construct the perception of
CONTAINMENT. 1) There is a container to contain some other objects. 2) There is a
boundary to separate the space inside and outside of the container. 3) The object is
either inside or outside the container. With this series of knowledge, all the similar
perceptions can be interpreted with a shared pattern.

Second is that image schemas are served as dynamic patterns that interact with each
other and thus provide us with the coherent cognitions of all our experiences (Johnson,
1987: 29). This function characterizes the crucial nature of our perceptions which are
continuous, coherent, and well-organized in order. As we have seen in the
CONTAINMENT schema, the book cannot be in the bag on itself, it has to be put in
the bag by someone who imposes a force to let them in. And the way it comes inside
or outside the bag depicts a path it travels. So, the related schemas of
CONTAINMENT are PATH and FORCE. That is why we have expressions like as

below.

(1) a. He puts the book in_his pocket.
b. The water in the kettle is fetched from the spring.




Third is that image schemas have explicit structures which contribute to
understanding the particular way we organize our language. They structure our
knowledge about the concepts from various aspects, and make the different expressions

reasonable. We can see cases as below:

(2) a. Damage to one side of the brain can cause visual handicap.

b. He has an empty brain.

In (2a), brain is considered as an OBJECT, and why we say “one side of the
brain” is because brain is a WHOLE constructed with several PARTS. (2b) is expressed
metaphorically within the schema of CONTAINMENT, which consists of a
two-component structure, the containing object and the object to be contained (Johnson,
1987). An empty container is usually considered as useless, “brain” here is thought as a
container, and “the empty brain” delivers a sense of “foolish”. In sum, benefiting from
image schemas, our minds are embodied and language expressions, no matter literal, or
metaphorical, are easy to understand.

As we have mentioned, the basis of our cognitions are the common experiences.
On one hand, most of our sensorimotor experiences are nearly the same, and image
schemas cannot only contribute to understanding one certain language, but also the
cross-linguistic understanding. For example, if a Chinese person have the basic
knowledge of English (including knowledge about words, grammars, etc.), he or she is
possible to understand most of the expressions in English, and vice versa. On the other
hand, experiences of some domains are somewhat different, especially the highly abstract
domains, which are greatly affected by particular factors, like the social structures,
cultural background, and so forth, thus also differ in the language expressions. For
example, the domain of emotions.

Emotion of our humans is complicated, they are abstract in two aspects: first is the
way we perceive them, second is the way we express them. With respect to the
perception of emotions, it requires for a complicated processing from our “body engine”.
And with respect to the expressions of our feelings, it intimately relates to much more
complex factors. Economics, politics, cultures, geographic environments and so forth are
the very factors that together contribute to the way of how different groups of people
think and express themselves. For instance, the emotions of Chinese people are
considered as sensitive, conservational, mild, gradually, euphemistic, and so forth, while
direct, intense, fast-style, passionate, bold, etc. of the Americans. Hence, Chinese and
English do really have some identical ways to express their emotions, while also have

discrepancies. More comparative studies are necessary to see how emotions are



commonly and differently expressed in different languages of different groups of people.
For example, the typical easterners like Chinese, and typical westerners as North
Americans. One typical feature of expressions of emotions in both of this two languages
is that they are highly figurative, which are dominated by metaphorical and metonymic
expressions (Kovecses, 2000). And besides, not all the emotions are directly expressed
by simple words, they maybe implied through the sentence logic. We can see an

example in Chinese as below.

(3) IR LE FARE, AP AMER, IMAEBTIB LB,

“If we hadn’t been that stubborn at that time, there might be not much regret now.”

Here, the emotion of remorse is not directly spoken out. It is implied in an epistemic
sense by making an assertion, which suggests that “we could have more good memories

now 1f we were more tolerate to each other when we were with each other”.

1.2 Previous studies and Research Purposes

Previous studies around image schemas are not too much, the existing studies of
image schemas are mainly about identifying and defining image schemas (Johnson,
1987; Lakoff, 1987; Oakley, 2007; Mandler and Cénovas, 2014; Hampe, 2005),
exploring the perceptual basis of image schemas and reading them in cognitive respects
(Gibbs, 2005; Mandler, 2005; Johnson, 2005), image schemas used in metaphorical level
(Cienki, 1998; Forceville, 2017; Cervel, 1999), looking at one of the image schemas for
specific language representations (Hampe, 2005; Forceville, 2006), and so forth. Seldom
of them systematically studied on the applying of image schemas in language
expressions, especially expressions of one certain domain, let alone the abstract domains,
for example, emotions. Most of the studies around expressions of emotions are based on
the conceptual metaphors (Steen, 1999; Casasanto, 2009; Vervacke & Kennedy, 2004;
Kovecses, 2016; Lakoff, 2006; Lakoff & Johnson, 2020; etc.), arguing that metaphors of
emotions are the transformations from concepts to concepts. However, this paper
suggests that, on one hand, metaphor is not a conceptual transformation but should be
elaborated in terms of the image schemas, which considers the metaphor as an extension
of our prototypical perceptions. On the other hand, as we have mentioned, our emotions
are not totally expressed through word meanings directly, image schemas are used to
reveal the implied sense hiding inside the relations of the speech acts. And besides,
studies of image schemas are mainly carried out in one certain language, comparisons

between languages are rather rare, especially comparisons between English and Chinese.
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Due to the lack of more empirical studies on image schemas in specific domains, and
the blank of the comparisons between different languages, the present research focuses
on the applications of image schemas for expressions of the highly abstract domain,
emotions, and make comparisons between the two different languages, Chinese and
English. The purposes of the present paper are as follow:

First is to reveal how our languages are organized and understood in terms of image
schemas by exploring the application of image schemas in language expressions of
emotions.

Second is to explore what schemas are commonly used for expressions of emotions,
in different languages of Chinese and English, to see what commonalities do different
groups of people have when expressing their emotions.

Third is to explore what schemas are differently used for expressions of emotions by
comparing Chinese and English, to reveal the influence of different thinking patterns on
language expressions, and further explore the specific factors that cause the differences

in thinking patterns.

1.3 Methodology and Research Questions

The present paper studies on how image schemas are used for our emotions
expressed in two different languages. The comparative study will be given out based on
a corpus analysis. Data of the expressions will be collected from songs of the 2Ist
century, which are covering of both the pop and mainstream songs, 500 of them will
be selected in each of the two languages. Besides, these songs will be divided into
three types of theme, the theme of ROMANTIC LOVE, PATRIOTISM, and LIFE.
There are four reasons for why we choose songs as our researching objects. First is
that song is one of the main carriers for expressing our feelings, and the amount of
emotional representations in lyrics is large enough to carry out our study. Second is that
song is one of the forms of art, and arts serving for the high-level civilization of our
humans, have distinct features themselves. Like songs, they not only vary in the ways
to speak out the feelings, but also cover various types of our human emotions. In
addition, the song makers, normally have rather abundant emotional experiences. The
third reason is that songs can strongly represent the characters of times. Emotions
belong to the realm of consciousness, greatly rely on the economic basis, and cannot
leave without the cultural background. This nature can mainly reflect in one particular
era. Songs of the 21% century, happened a huge change in both Chinese and English
due to the rapid development of internet, the special events, and also the

transformations of the economic structures that change our way of thinking and social
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interactions, the overall atmosphere of expressing our own feelings. Final is that songs,
not like other literary works, are closer to our common lives. We can listen to the
music anytime, and just need to put on a song with a quick click. What’s more,
making a song always don’t spend too much time, and is not that high required for the
literary attainments. They are so many come into our sight and thus enough to represent
the typical features of an era.

The research questions of the present study are given as below. 1) What kinds of
emotion are involved in songs of the three themes? 2) Which expressions of emotions
are explicit and which are implied, in the Chinese and English songs, respectively? 3)
What image schemes are used for the explicit expressions of emotions and what for
implied, in Chinese and English, respectively? 4) What schemas are of a high frequency
for either the explicit or implied expressions in English and Chinese songs, respectively?
5) What schemas are commonly used for expressions of the different types of emotions
in both the Chinese and English songs? 6) What schemas are differently used for
expressions of the different types of emotions in Chinese and English, respectively?

And the present paper is arguing for four things as following: First is that image
schemas are pervasively used for expressions in emotion domains. Second is that the
ways to express our emotions are partly the same in different languages. Third is that
there are also different ways to express our emotions in different languages, this is
greatly due to the different social background and experiences of different groups of
people. Forth is that, there are also different preference of use of the image schemas
for different types of emotions. The following paper will be organized as below:
Chapter two will interpret what image schemas are and how they structure our
understanding and help us organize our language; Chapter three will give an elaboration
of the emotions of Chinese and Americans; Chapter four will carry out case studies on
how image schemas used for emotions of the three themes; Chapter five will make the

analysis based on the corpus, and also display the results. Chapter six is the conclusion.

Chapter Two. Theoretical Background of Image Schemas

2.1 The Nature of Image Schemas

2.1.1 Image Schemas as Recurring Patterns
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The term “image schema” was first raised by Johnson (1987) and Lakoff(1987) in
their monographs. Johnson defined “image schemas”, or interchangeably, “embodied
schemas” and “schemas” as “structures for organizing our experience and
comprehension”, which are recurrent patterns, shapes, and regularity in, or of, all our
ongoing ordering activities and motions (Johnson, 1987: 29). They are, actually, analog
structures arising from perceptions based on our sensorimotor experiences including
bodily movements, manipulation of objects, experience of forces (Mandler and Canovas,
2014: 02). For example, PATH schema gives picture of the pervasive movements,
telling that there is a source where an entity comes and the entity moves along a path
to a destination. Thus, we have cases like bus starting from a location then passing
through several stops towards a direction and finally arriving at the terminal, your
everyday walk from a starting point and ending at another, a leaf leaving out from the
branch and falling down in the ground, and so forth. Such a track can not only depict
the spatial movements, but also metaphorical movements like the progress of the events,
telling that an event begins at a time, passes along a series of intermediate events and
finally comes a result. LINK schema shows the bonding between two physical objects,
but can also map onto more abstract associations, like relationships between two
persons, or potential relevancy of two events. FORCE includes more force types we
daily experienced, for example, the COMPULSION is one of the most pervasive forces
acts on objects or to move objects. And it might also happen in areas like mental
feelings, for example, being praised is the very compulsion that makes one happy.

The reason for why we say image schemas are recurrent is that an identical schema
might not just be a pattern for the same repeated movement, but also possibly pertains
to movements in different situations, interacts with different entities, happens in disparate
domains. They emerge from our sensorimotor experience, but might also be influenced
by other social factors (Santibafiez, 2002: 183).

2.1.2 Image Schemas as Mental Patterns

Apart from the nature of recurrent, Grady (2005: 35) stressed that image schemas are
universally agreed as mental patterns, they are, “the mental representations of sensory
experiences including perceptions via sight, hearing, touch, kinesthetic perception, etc.”
(Grady, 2005: 44). For example, when we refer to a room or a box, we might conjure
up an image which there is always a boundary of a particular space, where an object is
either inside or outside of it. This image can be represented by a CONTAINMENT
schema, with which the concept of all three-dimensional containers can be accounted.
This mental structure is stored in our mind in a long term based on the processing of

our experience from observing the motion of “in-ouf” orientation in everyday life.
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Besides, as we have just mentioned, the image schemas pertain to different domains,
even they are sometimes highly abstract, the mental pattern can serve as the mechanism
for simulations in different domains. Thus, we have the metaphorical expressions like
VISUAL FIELDS ARE CONTAINERS (Lakoff and Johnson, 1980), EMOTIONS ARE
BOUNDED SPACES (Kovecses, 1986: 28) and so forth. We can say that, one of the
crucial roles of the image schemas is to map the sensor concepts onto the non-sensor
concepts (Grady, 2005: 45).

There are debates around the status of some typical schemas. Turner (1991: 74),
Sweetser (1990: 60), Clausner and Croft (1999: 22) claimed that schemas like SCALE,
CIRCLE, PROCESS are non-perceptual schemas, which there is no direct bodily
experience to be based on. For example, SCALE is just an abstract parameter of
degree, which can either combine with other perceptual (e.g., sharpmess) or not (e.g.,
goodness) to form the scalar complex conception (Clausner and Croft, 1999: 16-19).
However, this paper still suggests that no matter how abstract a concept might be, it is
certainly related to our bodily, perceptual experiences. Even for schemas like SCALE, is
persisted in relation to the lower perceptual modalities (touch and taste), the latter of
which provides the experiential ground for scalarity in our construal of perceptual
properties (Popova, 2005: 395).

2.1.3 Image Schemas as Prelinguistic Patterns

Furthermore, “image schemas” is thought as a prelinguistic cognitive model and the
origin of many of the image schemas can even trace to the earliest stage of prenatal
period (Szwedek, 2018: 01). Touch, rather than the sense of vision, is proved as the
first and most fundamental perception, which develops simultaneously with the nervous
system around the 7™ week of gestation, and is the only sense capable of providing a
three-dimensional perception of objects, one of the schemas that form in the very early
stage is CONTACT (2018: 23-24).

Apart from this, some other primitive image schemas have been constructed during
the early ages of infants, especially the first year of birth. For example, LINK is the
very conception that forms during the pregnancy (Krzeszowski: 1997). When we are the
fetus gestated in mothers” womb, on one hand, the umbilical cord is the biological
bonding that connects two of them. On the other hand, they form the primary image of
the CONTAINMENT as they experience the process from in to out of the womb.
Besides, they may continue to form the images of OCCLUSION and CONTAINMENT
during the 2™ to 3™ months of birth (Aguiar and Baillargeon, 1999). However,

compared with the container itself, the action of going in and out of the containers may
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interest them more (Mandler, 2014: 06). Similarly, young infants (during the 5" to 6"
months of birth) are more likely notice and remember the motions among the paths and
actions than the objects taking part (Bahrick, Gogate and Ruiz, 2002; Perone, Madole,
Ross-Sheehy, Carey and Oakes, 2008). However, extant studies (Leislie, 1994; Carey,
2000; Mandler, 2004; Campanella and Rovee-Collier, 2005; Luo and Baillargeon, 2005;
Luo, Kaufman and Baillargeon, 2009; etc.) haven’t given sufficient data to prove that
infants can have any concepts or how the perceptions are represented conceptually
during the early months, image schema is suggested that develops simultaneously with
the nervous system during the prenatal period (Neisser,1976: 54; Szwedek, 2018: 25;
Krzeszowski:2017: 185) and, is the only format that provides a common framework for

preverbal thinking as well as verbal thought (Mandler and Canovas, 2014: 03-04).
2.1.4 Image Schemas as Abstract Patterns

Differing from rich images which are the mental pictures with more details and have
to remain stable with always no changes, image schemas are more abstract and common
patterns. They are influenced by our general knowledge, pertain to various different
objects, events, activities, and bodily movements. Under this situation, for example,
when we try to draw the hand with a rich image, the myriad lines on your palms, the
blood vessels that appear indistinctly, and even the skin textures have to be nearly the
same as the real hand. These images are rich of every detail and such mental pictures
are the concrete mapping of the source objects.

On the contrary, image schemas only have a few basic elements or components that
are related by definite structures (Johnson, 1987: 28), and thus can provide a frame for
flexible “creation” if certain linguistic expressions served as “cues” are given. For
example, if asked to draw the picture of hand when executing the linguistic cue “hand”,
this time, we just draw it as five vertical bars linked one by one with different heights
in accordance with our corresponding five fingers. The two bars standing in the most
right and left side link with a semi-sphere. With this cognition of such an abstract
structure, everyone can have their own creation of a hand. Besides, actually, the rich
images can finally realize a transformation to the image schema, like the details can be
omitted and the most common and crucial elements and factors being remained.

In short, we can say that image schemas emerge from the very beginning when we
have perceptions, and are the mental patterns to serve as the frame of our cognition,
the internal structures, and the underlying logics which based on our daily experiences.
They are, actually, the same rules, the shared common structures to deal with different
issues, and these issues can involve in different situations, no matter physical or

abstract, rational or mental.
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2.2 The Features of Image Schemas.

Before we know how image schemas function in the cognitive linguistic, and how
they contribute to our thinking and understanding, we should first look to the features
of image schemas. Hampe (2005: 1-2) concluded five typical features that can best
profile the image schemas, telling that image schemas are (i) embodied/experiential; (ii)
preconceptual; (iii) highly schematic gestalts; (iv) internally structured; (v) highly
flexible; (vi) patterns acquired independently of other concepts. However, these features
are more in terms of defining the image schemas themselves. The present paper,
however, looks to the features of how image schemas function to provide us with the
frame of conceptualization, and how they apply to different situations. There are four
main features that contribute to the function of image schemas, they are (i) dynamics;
(i1) interdependency; (iii) use in both prototypical and metaphorical expressions; and (iv)

use of the visible diagrams.

2.2.1 Dynamics

The first and most important feature of image schema is that they are dynamic. They
are dynamic in two respects. First is that “schemata are structures of an activity by
which we organize our experience in ways that we can comprehend. They are a
primary means by which we construct or constitute order and are not mere passive
receptacles into which experience is poured” (Johnson, 1987: 29). As we all known,
movements are absolute, there are no literally static objects, and activities are always
undergoing. In addition, all our perceptions cannot live without the interactions among
objects, force is the very energy to make the objects in motion, and all the interactions
are related to the spatial relations among the objects. Thus, dynamics is the very status
of all the objects. Based on this nature, image schemas are thought to be the dynamic
patterns rather than fixed and static structures (Johnson, 1987: 29).

From this respect, mentioned as in the last section, infants of the early ages focus
more on the motions of objects entering in or getting out of a container than the
container itself, it gives a primitive evidence implying that it is the motion that first
makes the image of CONTAINMENT to be built. Dewell (2005) made a more explicit
elaboration on defining this schema from observing the involved movements of ENTRY
and ENCLOSING (2005: 377-340). For the ENTRY schema, there is a trajectory (TR
afterwards) starts from somewhere outside the container and after entering in, it finally

ends at the inside of container. From looking to the path penetrating through the outer
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boundary of the container, the containment can be conceptually perceived. Likewise, for
the ENCLOSING schema, an active enclosing pattern makes the perception of
containment by a container enclosing an object. Moreover, ENTRY and ENCLOSING
events can happen together. For example, we put a cookie inside our mouth and then
the mouth actively enclosing it. Such a dynamic ENTRY-ENCLOSING pattern can
explicitly profile the concept of CONTAINMENT. However, the two events cannot
simply combine to form the CONTAINMENT schema as they involve opposing
figure-ground relations. In ENTRY, the contained object is the moving figure, thus we
can see the using of locative preposition “in” to describe the object being inside after
entering the container. While in ENCLOSING, the moving figure is the container and
we have the verbs “grab”, “catch”, “surround” and so forth to describe the movement
of the actively enclosing container. More cases can be found within the schematic
structures, like schemas related to FORCE, without observing how objects moved by a
given force, we might not know what type the force is.

The second respect of dynamic argued by Johnson (1987: 29-30) is that “unlike
templates, schemata are flexible in that they can take on any number of specific
instantiations in varying contexts. It is somewhat misleading to say that an image
schema gets “filled in” by concrete perceptual details; rather, it must be relatively
malleable, so that it can be modified to fit many similar, but different, situations that
manifest a recurring underlying structure”.

As for this aspect, we have slightly exemplified in the first section via the PATH,
LINK, and COMPULSION schemas. These schemas are rather fundamental and
pervasive that directly based on the physical objects. Now we check a rather abstract
but also common experience to see the dynamic feature of the image schemas. For
example, when you are defending for an argument, a well-organized statement should
follow the steps as: speak out the argument you defend for, the reasons for why you
defend for it, evidences to support, and a short conclusion of your key points. This
complies to the normal logic for figuring out an issue considering that “what is if”,
“why is it”, “how does it” and “so it is”. And this series of steps you always follow,
is the very structure based on what we recurrently experienced. It pertains to various
situations not just in having debates or rational arguments, but also drawing a plan or
strategy, writing a thesis or proposal, exploring the factors of being existence of all the
entities, the results and causes of development for matters, the changes and factors of
the relationships, and so forth. Such a CAUSE-EFFECT logic constructs the frame for

thinking and arguing, and contribute to our mental activities of reasoning.

2.2.2 Interdependency
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The second feature of image schema has also been slightly explained in the previous
sections, that is, interdependency. Interdependency also happens in two levels. First is
the interdependency of the elements in the schemas, where they are woven with
particular relations to make the conception a whole (Saeed, 2015: 359). These elements
together construct a gestalt, which is defined as an organized, unified whole within our
experience and understanding, and generates coherence for, establish unity within, and
constrain our network of meaning (Johnson, 1987: 41-42).

Schemas are all considered as gestalt structures. For example, we can see typical
schemas like PATH, the elements that construct this gestalt are: a moving entity, or
namely, a trajectory (TR), a source where the TR is moving from (a starting point), or
namely, a landmark (LM), a path which consists of various intermediate points, and a
goal (an ending point). Obviously, the path schema involves a series of movements in
order. Gestalts for the FORCE schema can vary in different types like COMPULSION,
BLOCKAGE, COUNTERFORCE, RESTRAINT REMOVAL, ENABLEMENT, and so
on. All these force types include the elements of a force vector with a direction and a
degree of intensity, with or without a barrier of force which might block its further
progress. And the gestalt structures of these forces are telling that they are imposed by
a source, moving along a path towards a destination and make particular interactions
with objects, cause some effects like moving the objects, or may also be blocked,
redirect, divert, counteracted when meet with a barrier.

Second is the interdependency among schemas. Absolute independent schemas do not
always exist, schemas are normally in relations with each other, as what we have seen
in the illustration of the relation between the CONTAINMENT schema and PATH
schema. Many suchlike associated schemas can be pervasively seen in our daily
perceptions, for example, FORCE schema always involves a PATH when a force given
from a source and act on an object, the CENTERY-PERIPHARY schema group is
definitely grounding in the PART-WHOLE schema group.

Instead of saying that they are “interact” with one another (Santibanez, 2002: 184),
the present paper prefers to use “interdependent” to describe the mutual functions among
the schemas as we have proved in the CONTAINMENT. It is the ENTRY and
ENCLOSING movements that perceptualize the concept of CONTAINMENT. And in
return, after we conceptualize CONTAINMENT, we might be more explicitly about how

the whole process of these movement involve.

2.2.3 Use for both Physical and Metaphorical Projections

One crucial property of image schemas is that they are compatible for both the

physical and metaphorical projections. The physical projection is the sensorimotor
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perceptions directly mapping onto the schemas, and the metaphorical project is the
extension of these prototypical mappings. Here, “metaphorical” is with a broader sense
not just as a rhetorical figure of speech, but also the metaphorical structure in our
reasoning (Johnson, 1987: 65). Image schemas are the very mechanism to wove the
unrelated things into correlations, realize the transformations from the physical to
metaphorical.

From this respect, we can say that within the image schemas, there exists a hierarchy,
in which our sensorimotor experiences stand at the primary level, and the others are
more abstract domains of different levels. Nevertheless, no matter what domain it is, the
metaphorical projections are performed via the shared schemas based on our
sensorimotor experiences. And metaphor of the image schema version is different from
the assertion arguing that metaphors are the propositional structures (Coleridge, 1927) in
the form of “concept A is concept B” or “concept A is like concept B” with certain
conditions to support the transformations between this two different concepts, and also
differs from the claim of metaphor being a process to create the similarities between
two domains via our thought process (Black, 1977). Metaphors should be taken in the
image schemata dimension as a mode of activity in the structuring of our experience
(Johnson, 1987: 70). That is, various sub-forms of a pattern emerge from the
prototypical perceptions in accordance with the different context. As our sensorimotor
perceptions are the most primitive content of what we experience, we say the nature of
the metaphor is actually an upgrading process of the physical structure. We can see
how it works in example as DOG IS A CAT.

At the first glance, it seems as a propositional-like form, however if we have a
scrutiny of its nature, we might break this illusion. From the “normal” sense, it is quite
possible for us to infer that “the dog is like a cat with some properties maybe soft,
quiet, cold, or else”. Nevertheless, is it true that these properties are exclusively
possessed by cats? Of course, it’s not, they may be typical for cats, but are never any
necessary or sufficient conditions to define such a creature as a cat. On one hand, we
only use this series descriptions to structure our understanding about cats, and these
descriptions are what we perceive from our sensorimotor experiences, like touching,
watching, or else. On the other hand, these properties are specifically typical for cats
which won’t make any others always “share”. Now, we move to check the schema of

CAT, and we will have the inferences as below.
(4) a. CAT is a schema with some typical properties like soft, quiet, cold, etc.; (the

properties are regarded as the elements consists of the schema)

b. (a particular) dog is a cat as it (contingently) has the typical properties of CAT;
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c. DOG complies to the schema of CAT (contingently).
d. DOG is the metaphorical projections of CAT.

What we have to distinguish here is that CAT is a not the very cat of our normal
cognition, it is a gestalt structure for us to understand something with these typical
properties. And the primary “candidate” in this schema is the cat in the nature sense,
others are the metaphorical projections, for example, a dog, but such a dog is culturally
shaped in terms of the context.

What we must stress again and again is that no matter how high the level of a
domain is at, it is our sensorimotor experiences being the starting point of the
metaphor. Hence, benefit from this view of metaphor, on one hand, it is not just the
dog can be conceptualized as a cat, and on the other hand, dog can be conceptualized

as more other things.

2.2.4 Use of Visual Diagrams

The final property of the image schema is peripheral, but also distinctive, that is,
making use of the simple figures to display the inner structure of the image schemas.
Although these figures are not equal to the whole images of our perceptions, they are
easy to read, and already included the crucial elements and the related relations, and
thus will help us to visually understand how our perceptions are organized in order
(Johnson, 1987: 23). As we can see the figure of PATH schema as below.

.—.—.—._.——'_>

A B

Figure 1. PATH schema

In virtue of this simple diagram, we can quickly define how a path might be in
terms of the elements and the relations among the elements. It tells that a path is
always with a starting point, some or myriad intermediate points, and maybe an ending
point. If there is an entity moving from the starting point A and passing through the
intermediate points towards the ending point B, then the trace is the path it goes by.
The larger filled dot representing the starting point, the smaller filled dots representing
the intermediate points, and the arrow representing the way going forward are enough to
make us conjure how the real path might be.

However, again, these figures cannot tell the total story of the real perceptions. Like
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in the PATH schema, the path is not always in a horizontal direction, and it not always
moving forwards. It is just a symbolic direction to tell that the entity is moving
towards another place. We can only say that these two-dimensional figures give us a
primary level knowledge of our experiences which can simplify the structure of most of
our common perceptions. And if we are already educated with some given knowledge,
we our brains, can succeed to accept this information and process them into mature

acknowledgment to some extends.

2.3 The Status of Image Schemas in Cognitive Linguistic

2.3.1 Grounding for Organizing our Language

Language is used to organize, understand and represent our perceptions of the world
and of our own consciousness (Bloor, T., & Bloor, M, 2013), meaning of language is
equated with conceptualization (Turner, 1991), while conception is embodied (Anderson,
2003). Image schemas provide the link between the bodily experiences and this highly
cognitive domain, and function as the primitive level of conceptual category underlying
metaphor (Saeed, 2015:358). However, the image schemas cannot simply be “mapped”
onto the language construction, the relation between image schemas and language is
more complex than that (Dewell, 2005: 371). This mapping is greatly related to two
levels of embodiment, the “body image” and “body schema”, which the two together
provides us the ground for organizing our language. This function of image schemas
behaves in three respects.

First is that image schemas provide us with the transferring mechanism from sensory
experiences to perceptions and ultimately to the cognitions (Cuccio, 2017: 90). Such a
mechanism has the “body schema” as a source, which is a system to constantly regulate
posture and movements of sensory-motor processes, requires no reflective awareness or
perceptual monitoring (Gallagher, 2005: 37). Three functional subsystems constitute the
body schema (2005: 45). First is the system responsible for the processing of
information about postures and movements. The primary source for this information is
the somatic proprioception from kinetic, muscular, articular, cutaneous, visual sources,
and so forth. The second functional system is responsible for the production of motor
programs and movement patterns (output). No matter innate or learned patterns, the
processing of proprioceptive information is essential for the production of motor patterns.
The third functional system of a body schema regards cross-modal communication. We
have an innate ability to transform visual inputs into motor competence. Even we

haven’t executed an action by our own bodies, we can process it by activating our

21



mirror neurons, multimodal neurons in the pre-motor cortex and thus make us possible
to infer the motor patterns and execute the same action according to what we observed
from others. Such “motor simulation” might also happen in the emotion-related areas,
mental images, and language comprehension (Gallese & Sinigaglia, 2011). In sum, body
schema is a system to process various types of proprioceptive information and then
construct them into motor patterns universally acknowledged, such motor patterns can
also be learned or imitated by observing the movements from others.

Second is that image schemas provide us with the raw material for our language.
Language itself is a highly cognitive domain which extracts from our super wisdom,
and it is the knowledge about our body that contribute to the language representations.
Such knowledge is in a gestalt form of “body image”, which consists of a complete set
of intentional states and dispositions of perceptions, beliefs and attitudes (Gallagher,
2005: 25). For example, we know the boiling water is hot when we touch it by our
hands or taste it with our tongue, or even sometimes we can just judge from observing
the drifting water vapor. These are the perceptual information processed through our
body itself. Beliefs derive from the conceptualization of the understanding of our body
which consists of two crucial factors. That is, the scientific knowledge, which is highly
conclusive description of what we perceived, and the commonsense. And these beliefs
are inevitably grounded in the historical, linguistic, and cultural environment. Emotional
attitude is also another typical reflection of our bodily experience, even sometimes is
invisible. For example, feelings are actually the subjective reflections in terms of what
we see or feel. We might feel pleasant when good things happen, eat delicious foods,
and so forth. As we can see, whatever the source of the image includes, body percept,
body concept or body affect, they are almost always a partial representation of the
body. Metaphorical mappings also have the body image as a source. And it is our body
that contributes to these sensory experiences that makes the metaphor start (Cuccio,
2017: 93).

Third is that image schemas provide us with the analogy basis for language
representations. Actually, the whole system of language involves the process of analogy,
from the primary levels like lexical formations, syntactic constructions, etc. to more
abstract levels like the modality, rhetorical expressions, register, logic relations and so
forth. A simple case, for example, in Chinese, character is a typical application of
image schema, the radicals of the characters derive from the image of our body, and
stand for a fundamental meaning part of the characters. Although knowing the concrete
meaning of the characters require more integrated knowledge, these Chinese radicals
serving as the image schemas provide us with an analogy strategy for producing more

related characters. For example, the Chinese radical “mouth” displayed as below, and
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the group of characters with the “mouth” all relate to something with mouth.

——

Figure 2. The sensory-perceptional source of the image schema “mouth”

(5) “0O”(mouth): "Bsing, "Zeat, “Sdrink, " shout, "Fthreaten, "Fexhale, Y& onomatopoeia

word for laughing, "Winhale/suck, etc.

In sum, body schemas realize the transferring from our sensorimotor experiences to
cognition, body images specify the particular aspects of our cognitions, these two factors
affect each other and interact in an embodied simulation to provide us with an analogy
basis. Image schemas consist of this three factors, body schema, body image and

analogy basis, to provide us the ground for organizing our language.
2.3.2 Basis for our Understanding and Reasoning.

One question crosscutting in the areas of philosophical, psychological, and linguistic is
that where our conceptions come from, and how meanings and reasoning are possible,
how our sensorimotor experiences are recruited for abstract thinking. In the last section,
we have showed that our body can process the sensorial information into perceptions
and cognitions, and all the knowledge is about our body. This fact implies that “mind”
and “body” are not separate things (James, 1980; John Dewey, 1985; and Maurice
Merleau-Ponty,1962). Image schemas provide us with the basis for how we understand
and reason (Johnson, 2005: 16).

Image schemas is the basis as they can show themselves in the contour of our basic
sensorimotor experiences (Johnson, 2005: 21). For example, we might perceive the
CONTAINMENT by touching the boundary of a container, open one side of a container
to have a look into the inside or outside of the container, or observe an entity moving
into or out of container. They reveal the primitive elements in the schema and then
organize them into the structural patterns we recurrently identify. These structures are
not just the background for meaning to emerge from, but they themselves are part of
our meaning and understanding (Johnson, 1987: 48).

Furthermore, the embodiment of our understanding is solved by the image schema
through its own logic (Johnson, 2005: 24). Johnson took the typical example of
mathematics based on the schema of COLLECTION to make illustration, showing that
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the arithmetic operation of addition, subtraction, multiplication and division is a
metaphorical mapping from the changing happen in the source domain of object
collection. For example, addition (normally expressed with the symbol “+”) is putting
collections together, subtraction (with the symbol “-”) is taking a smaller collection from
a larger collection. The correlations between the two domains can reveal more
underlying entailments, like: two physical collections A and B, A is bigger than B, if
another collection C is added into A, then the summation is still bigger than if C is
added into B. Image-schematic logic performed like this is served as the basis for
inferring, and can also be performed in even more high-level cognitive domains like
language.

Indeed, the role of image schema has been empirically explored in semantic, syntactic
and pragmatic phenomena in languages and inference (Raymond Gibbs and Herbert
Colston, 1995; Lakoff, 1987; Lakoff and Johnson, 1999; Lakoff and Nunez,2000). One
representative example given by Johnson (1987: 48-61) in his monograph is to
understand the expressions with the model verbs and the underlying logic based on the
FORCE schemas. He revealed that there are three sense types of the three typical
modal verbs “must’, “can” and ‘“may”, which are root sense, epistemic sense, and the
speech act sense. He adopts the notion “root” to instead the notion “deontic” which the
latter only belongs to a morality level, while “roots” involves a broader sense in both
the physical and sociophysical realms. “must” always relates to the COMPULSION
schema with a sense of compelling force, “may” relates to the REMOVAL OF
RESTRAIN schema, implying the barrier of a force being removed, and “can” relates to

the ENABLEMENT schema with an ability to move. We can see examples as below:

6) a. We can lift the telephone and speak to people in Australia.
(physical-ENABLEMENT)
b. Nobody can force you except you yourself. (sociophysical-ENABLMENT).
(7) a. Older children must wear an approved child restraint or an adult seat belkt.
(physical-COMPULSION)
b. Events must play themselves out to aestheticc moral and logical conclusion.
(sociophysical-COMPULSION)
8) a. We may be able to find a boat next time. (physica-REMOVAL OF
RESTRAINT)
b. You don't agree and are fired, you may take the new owner to an industrial
tribunal. (sociophisical-REMOVAL OF RESTAINT)

Epistemic stands for reasoning, argument and theorizing. Both “musf” and “may” have

the parallel force as the root realm. With the respect for “must”, there must be definite
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evidences that make the conclusion. And with the respect for “may”, there is no barrier
to stop some evidences from drawing the conclusion, while the conclusion is not
definitely correct, and the hearer can choose not to believe in the conclusion also.

13

However, there is no positive “can” in this realm, as if someone “can” reason to a
conclusion, then he must do so. On the contrary, the negative “can” relates to the
ENABLEMENT, telling that there are some evidences that can negate the original

conclusion. We can see some examples as below.

(9) a. It seems to me that he can’ t be that unhappy because he's currently managing
twelve vacancies deliberately. (ENABLEMENT)
b. There must be a link between the murders and Dovaston. (COMPULSION)
c. He may be able to obtain redress through the courts. (REMOVAL OF
RESTRAINT)

And the force structure can also apply in the speech acts themselves. It represents the
force in four aspects of the speech acts, the force to change the form of the sentence
(e.g, from indicative to interrogative), the force on the hearer to determine how they
can understand the utterance (e.g., statement is a force impose on the hears that make
them to believe in the statement or have some more other beliefs; the force on the way
to perform the intentional meanings (mild vs. stronger); and the force contributes to the

underlying intention of the speeches. We can see several examples as below.

(10) a. You must bear with me ever when you find me in the wrong. (Make a
requirement)
b. If you need to cancel your booking, you must advise your accommodation
establishment in writing as soon as possible. (Make an assertation)

c. Come on! How, how can you possibly like poor? (Make a query)

Again, the senses of root in the sociophysical realm and the epistemic, and also the
speech acts are the metaphorical applications of the FORCE schemas. They share the
same regularity of the physical schema and provide us the basis for our understanding

and reasoning of the language expressions.

2.3.3 Counter-arguments of Objectivism and Phenomenalism

What has been repeatedly stressed in the construal of image schemas is the
sensorimotor experience basis, which implies the stance of materialism to answer the

philosophy question around “thinking and being: who is the first?”. However, it also
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acknowledges the role of our mental capability to transform our perceptions into
cognitions. The present paper believes that image schemas are a typical production of
dialectical, historical materialism and greatly challenges the status of the objectivism.

Not like the objectivist approaches treat meaning in a fairly narrow sense, as a
relation between symbolic representations and objective (mind-independent) reality, and
semantics only focus on the truth conditions of the sentence depend on a preexisting
metaphysical reality of the right kind (Johnson, 1987: 16; Lakoff, 1987: 186), cognitive
model of images schemas are not subject-predicate structures represented by arbitrary
symbols like “X is Y if Z”, but the mental structures relative to our experience. Image
schemas can be represented propositionally as we have shown the example of CAT in
last section, the substantial merit for the image schemas no need to do so is that they
are the real mappings of the cognitive reality. The mappings involve our grasp of
structure that give definite coherence, order and connectedness in our experience, while
propositions don’t realize such natural transformations from the reality to the
propositional frames.

By the way, one another view that always correlates to the image schemas is the
phenomenological analysis of the image schemas, which contends that the embodiment
in cognitive linguistics has its basis in phenomenology (Geeraerts, 1985; Heidegger and
Merleau-Ponty, 2005), and that there is no strict separation between subjective
experience and objective reality (Dreyfus, 1999). Searle (2005) rejects this view and
treats it as an illusion, insists that perception, memory and voluntary action all require
logical analysis to determine their structure. This paper argues that even image schemas
are the preconceptual models and can be automatically perceived by our sensorimotor
system, they do not equate to phenomenology themselves as they already turn to be
part of our mature knowledge. Especially, when we use them to make analogy, it
requires us to manipulate such “law-like-processes” with our intelligence to flexibly

structure more of our understanding and reasoning.

2.4 The Types of Image Schemas and Illustrations of Typical schemas

2.4.1 The Types of Image Schemas

Many of the scholars have list the types of image schemas, we now present several
works given by these scholars which are most representative and typical. First is the list
given by Lakoff. The list he gave has been highly acknowledged in the succeeding

researches, however, is too sweeping to display many concrete perceptions.
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Table 1. Classification given by Lakoff (1987: 273-275)

The CONTAINER Schema
The PART-WHOLE Schema

The LINK schema

The CENTER-PERIPHERY Schema
The SOURCE-PATH-GOAL Schema

Johnson has showed a list of twenty-seven types, which includes what he takes to be

the most of the more important image schemas. And Johnson argued that these image

schemata are pervasive, well-defined, and full of sufficient internal structure to constrain

our understanding and reasoning (Johnson, 1987: 126).

Table 2. Classification given by Johnson (1987: 126)

CONTAINER
BLOCKAGE
ENABLEMENT
PATH

CYCLE
PART-WHOLE
FULL-EMPTY
ITERATION
SURFACE

BALANCE COMPULSION
COUNTERFORCE RESTRANT REMOVAL
ATTRACTION MASS-COUNT

LINK CENTER-PERIPHERY
NEAR-FAR SCALE

MERGING SPLITTING
MATCHING SUPERIMPOSITION
CONTACT PROCESS

OBIJECT COLLECTION

Based on the lists given by Johnson (1987) and Lakoff(1987), Croft and Gruse

(2004:45) provided a

seven-class classification, the subtypes of which are in a

hierarchical structure of a larger domain.

Table 3. Classification given by Croft and Cruse (2004: 45):

SPACE

SCALE
CONTAINER

FORCE

UNITY/MULTIPLICITY

IDENTITY
EXISITENCE

UP-DOWN, FRONT-BACK, LEFT-RIGHT,

NEAR-FAR, CENTER-PERIPHERY, CONTACT
PATH
CONTAINMENT, IN-OUT, SURFACE,

FULL-EMPTY, CONTENT
BALANCE, COUNTERFORCE, COMPULSION, RESTRAINT,

ENABLEMENT, BLOCKAGE, DIVERSION, ATTRACTION
MERGING, COLLECTION, SPLITTING, ITERATION,

PART-WHOLE, MASS-COUNT, LINK
MATCHING, SUPERIMPOSITION
REMOVAL, BOUNDED SPACE, CYCLE, OBJECT, PROCESS

Szwedek (2018: 08) gave a relatively complete list of image schemata as below.

Szwedek, similar as Croft and Cruse, seems that he attempts to categorize the schemas

into a hierarchy structure.
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Table 4. Classification given by Szwedek (2018: 08):

1) a. CONTAINMENT/CONTAINER, PATH/SOURTH-PATH-GOAL, LINK,
PART-WHOLE, CENTER-PERIPHERY, BALANCE
b. FORCE: ENABLEMENT, BLOCKAGE, ATTRACTION, COMPULSION,
RESTRAINT, REMOVAL, DIVRSION
2) a. CONTACT, SCALE, NEAR-FAR, SURFACE, FULL-EMPTY, PROCESS,

CYCLE, IRETATION, MERGING, MATCHING, SPLITTING, OBIJECT,

COLLECTION, [MASS-COUNT], [SUPERIMPOSITION]
. UP-DOWN, FRONT-BACK
3) a. INAIMATE MOTION, ANIMATE MOTION, SELF MOTION, CAUSED

MOTION (Mandler, 1992: 593-596), LOCOMOTION (Dodge and Lakoff,

this volume)
b. EXPANSION  (Turner, 1991: 171), STRAIGHT (Cienki, 1998),

RESISTANCE (Gibbs et al. 1994:235), LEFT-RIGHT (Clausner and Groft,
1999: 15). (Hampe, 2004:2-3).

Many of the researchers argued that there is no standard for ranking all the image
schemas (Pauwels and Simon-Vandenbergen, 1993; Cervel, 1999; Santibafiez, 2002), also
others tried to build the hierarchy of the image schemas though (e.g., Croft and Cruse,
2004; Szwedek: 2008). While, this paper argues that due to the crucial feature of image
schemas, they are dynamic gestalt structures, and interdependent with each other, there
can’t be strict hierarchy among the image schemas, only some relations and interactions
between. If have to say a sense of dependent, the only independent schema is OBJECT,
within which some schemas are dependent on the OBJECT schema. We consider the
list given by Johnson (1987) as the most reasonable, and carry out our research based
on his list. We now display some typical schemas and the possible relations they might

have, together show some their representations in language.

2.4.2 The Illustrations of the Typical Schemas

In this section, we will emphatically introduce the three most important and typical
schemas and some related schemas. They are, the OBJECT schema and several
dependent schemas, the related image schemas of FORCE, and the related schemas of
the PATH schema. OBJECT schema is said to have a basic status with relations to
other schemas, such as LINK, PART-WHOLE, CENTER-PERIPHERY, and so forth
(Santibafiez, 2002: 199); image schemas of FORCE play a prominent role in most of
our experiences (Cervel, 1999:187); and PATH is identified as the key structure for our
motions (Cénovas, 2016:120). We will list several examples of both the prototypical and
metaphorical projections of these schemas, to see how they behave in the language

expressions. Here, we only take English cases as examples. Now we first start our
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illustrations from the OBJECT schema, which is the most primeval and fundamental

schema for more other schemas to depend on.

2.4.2.1 OBJECT Schema and the Dependent Schemas

The OBJECT schema hasn’t been given a definite status as debates around it has
never stopped. Johnson (1987) and Lakoff (1987) haven’t given elaborations of this
schema, Quinn (1991) and Pefia (2000) denied it as a schema on its own but an
element of other schemas. Clausner and Croft (1999) treated it as an individual schema
but being ranked below another larger domain, in the same parallel with other
subsidiary  schemas. Paul (1992), Jikel(1995), Reddy (1979), Cienki(1997),
Santibafiez(2002), Szwedek (2002, 2011, 2018), however, are on the contrary, affirmed
its independent existence as a basic image schema and is taken to group other more
specific images-schematic patterns, like LINK, PART-WHOLE, CENTER-PERIPHERY.

The present paper is also in support of the important status of OBJECT schema. The
reason for why we overlook the role of objects is that they are everywhere in or out
of our eyes and thus easily to be ignored (Wittgenstein, 1953), however, the truth is
that all our bodily senses we can ever experience are physical objects (Szwedek,
2019:19). They are unified wholes, losing of integrity may result in destructions
(Santibafiez, 2002: 186), while they are not only intrinsic to our physical reality, but
also the ultimate domain in metaphorization (Szwedek, 2018: 05), which can project
onto other domains of more abstract entities like feeling, attributes, organizations, mental
constructs (Santibafiez, 2002: 186).

In terms of how the objects consist of and how they contribute to our daily
interactions, Szwedek (2018: 13-17) divided the OBJECT schema into two types, the
static and dynamic schemas. Static OBJECT schema is related to the form of object
including its internal structure and orientation, while dynamic schema reflects the
experience of motion of the objects. Now we subsequently introduce the related schemas
of this two status of OBJECT based on the elaborations given by Szwedek.

Static means a fixed state of the object, depicts how an object is constructed within a
three-dimensional space. It consists of two important magnitudes, the structure and
orientation. Schemas related to structures include CONTAINMENT, FULLY-EMPTY,
PART-WHOLE, UNITY, FRAGMENTATION, CENTERY-PERIPHARY, FRONT-BACK,
SURFACE, etc., while orientation relates to schemas like NEAR-FAR, UP-DOWN,
LINK, CONTACT, etc. (Szwedek, 2018: 10-14). We now illustrate few typical schemas

of this two magnitudes, respectively, and also how they behave in language expressions.
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The image schema of “CONTAINMENT”

Any object is a container, it has a boundary to separate the space inside and outside
(Johnson, 1987: 21). The containing state of the objects is defined as CONTAINMENT,
which depicts a structure consisting of two elements, the object to contain and the
object being contained. Examples of containment can be seen as follows, a bottle
contains some water, a house contains some people, a book contains some information,
etc. Containment can happen in more abstract domains, like our visual field, event,
actions, activities, states and so forth. They are all concerned as Containers to contain
particular abstract contents (Lakoff & Johnson, 2008: 07). We now use the visual
diagram to show how CONTAINMENT is like as in figure 2.

Transitive is another entailment of containment, as argued by Johnson (1987: 22), “If
I am in bed, and my bed is in my room, then I am in my room.”, which indicates the
basic logic that if an object X is in a container A, while container A is in another
container B, then the object X must be in the container B also (Lakoff, 1987: 272).

However, what we have to stress here is that the CONTAINMENT we -currently
discuss is a static state, and in fact, CONTAINMENT can be more complicated and
dynamic. As we have introduced previously, the related motions are more active for the
perception of the CONTAINMENT itself. This perception has been built during the very
early age of our birth. During the 2-5 months after birth, rather than the containment,
infants pay more attention to the activities in relation to it (Dewell, 2005), like entering,
exiting, and contact (Mandler and Canovas 2014,515-517); infants of 3-month-old, may
start to realize that if a container moves so does whatever is contained inside it
(Hespos and Baillargeon, 2001). Hence, CONTAINMENT is argued as an integrated
structure of knowledge about spatial events which consists of primitives like container,
into, out of, path, behind, appear, disappear, eyes, move, thing, etc. Canovas
(2016:121). One of the most intimately related schemas is PATH, and if there is an

agent for moving the object inside or outside, FORCE is also required.

Figure 3. CONTAINMENT schema

And we can see some examples of how they are represented in language expressions

as below.
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(11)  a. There are some books inside the bag.

b. The kids were in the room.

The image schema of PART-WHOLE, UNITY, FRAGMENTATION

Every object can be seen as a whole, even sometimes might not be that intact. For
example, a defective production, a book without a cover, a silver long-time wearing
bracelet. Part is the fundamental unit that composes the whole. Nevertheless, part can be
an individual object itself like the tire of a car, the skin of a fruit, the cover of a
book, etc. On one hand, without the parts, the whole can never make sense. On the
other hand, however, a whole is not just a simple summation of parts, only the parts
existing in the configuration that make the whole come into existence (Santibafiez, 2002:
190). And a perfect whole with the parts being intimately related with each other is
considered as a UNITY.

Distinction between parts and pieces should be mentioned by the way. As we have
just said, parts can stand for themselves independently but functionally related to the
belonging whole, while pieces are the segments dependent of the whole, without the
whole they never exist. However, lacking one or several of the pieces sometimes is not
sufficient to disintegrate the whole. When the whole is broken into more pieces, there
makes the FRAGMENTATION, and the reordering of the pieces can bring the whole
back (Santibafiez, 2002: 192).

<4«— ©°0O°
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Figure 4. WHOLE-PART schema Figure 5. FRAGMENTATION schema

(12) a. There may well be some changes and until we see the thing as a whole, we
don't know what it will say.
b. It sold a part of the whole enterprise by converting the public corporation
into Companies Act companies and selling.
c. The object is not just to inform but to persuade effectively, or dissuade a part
or the whole of the population to or from a particular opinion.

d. Your diction will go to pieces.
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The image schema of “CENTERY-PERIPHERAY”
The image schema of “EMPTY-FULL”

The image schema of “FRONT-BACK”

The image schema of “SURFACE”

The image schema of “NEAR-FAR”

Even we can simply define that this two opposite conceptions relate to the spatial
distance, however, they are greatly influenced by the subjective perception of the object
being perceived. As the visual diagram showed in Figure 6, if object A is a perceiver,
and the object B is near it in the left while far in the right, and vice versa when
object B is the perceiver. There are two situations if there is a third observer, first is
the observer perceiving the distance between A and B, and the other is the observer
perceiving the distance between A and between B, respectively. The perception of near

or far for the observer depends on the location he stands at.

Ov® O ®
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(Near) ~ 2" (Far) (Near) : -7 (Far)
\\\\ //// : //
AT AT
[ | [ |
Ii‘ﬁ-\_. I'LH-\_.
(Observerl) (Observer2)
Figure 6. NEAR-FAR schema
(13) a.  “What can I do?” he says, as we walk in the fields near his home in

Gerrard's Cross, Bucks.

b. Her relationship with Grant is a close one. “All relationships go in phases,”
she says.

c. Their lives, and their families in the area, people didn't move very far, they

were probably born in an area, went to work in the area.

The image schema of “UP-DOWN”
The image schema of “LINK-CONTACT”

Next, we will introduce the dynamic OBJECT schema. Dynamic means the process

that involves with motions. Normally, the motion of OBJECTS is caused by the forces
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that act on them. The two important factors attribute to FORCE are mass and velocity,
mass is experienced in the form of objects, and velocity is the very intensity of the
force. There are various types of FORCE, Johnson has listed eight basic types to show
the motions of how objects are moved by different forces. Due to the complexity of the

FORCE, we will elaborately illustrate them more in next section.

2.4.2.2 The Image Schemas of the FORCE

One of the most pervasive image schemas that have intimate relations with our daily
motion is FORCE. And there are eight types of FORCE schema (Johnson, 1987: 42),
they together characterize the ways of things making interactions with each other. We

now take several types to make illustration.

The image schema of “COMPULSION”

First is the schema of COMPULSION. It is the force that we most pervasively
experience. For example, someone pushes you from behind, a flying football hits right
on your body, or even a gust of wind blows the leaf down, etc. We should mention a
distinction given by Mandler(1992: 593) here, the self-motion and caused motion.
Self-motion happens when objects can move themselves with no any other external
forces, caused motion happens when objects move with a force launched by others. It is
the second type that concerned as the COMPULSION force. Animacy is the very factor
that differentiates this two kinds, as only the animates can start to move by themselves.
We display the image of the COMPULSION showed in the diagram below. As we can
see, FORCE is always related with the PATH schema. The trajectory (TR afterwards) in
the path is the very force with a given magnitude that comes from somewhere and
moves towards a direction to the landmark (LM afterwards). Either the TR and LM can
be the physical and abstract entities, for example, “betrayal” (TR) is the very force that
makes the love relation (LM) broken. However, sometimes, if the compulsion is
irresistible, the path will involve two TRs (Cervel, 1999:193), one is the source force
imposed on the target object (LM), which enables the LM to move, second is the force
given by the target object which turns to be the other TR (Johnson, 1987:45).

TR(F1) LM (TR2=F2)

Figure 7. COMPULSION schema
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(14) a. When we push our trolleys round the store, the staff sing Strangers “In The
Night”.
b. Thou shalt break them with the rod of iron, thou shalt dash them in pieces
like a potter’s vessel.
c. I felt very moved by the sincerity of worship, the music, the servers.
d. He owes a lot of money, mainly to banks. He has been hit by the recession

like everyone else.
The image schema of “BLOCKAGE”

Second is the schema of “BLOCKAGE”, which exhibits that an ongoing force
towards a direction is blocked by a barrier. For example, when you are rushing to a
place and halted by a wall, when a football is kicked towards the goal but intercepted
by the goalkeeper, when the water is flowing out but occluded by the valve, etc. As
the figure shown below, we can see that the force is blocked and only passes through
or tries other directions when it has sufficient power to do so (Johnson, 1987: 45).
Metaphorical projects can be seen in abstract domains like the human rights,
requirements, progress, emotion, and so forth. For example, the rights of our commoners
have been exploited by other power man, our requirements was not approved, or our

plan isn’t going well because of some sudden problems, etc.

Figure 8. BLOCKAGE schema

(15) a. If he objects, progress is blocked for a week.
b. The Wall is designed to block the flow of information legitimately acquired
by one department, to other departments.

c. The owner tried to stop the dispute being decided by an expert.

The image schema of “REMOVAL OF RESTRIANT”
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Another schema that opposites to the BLOCKAGE is the REMOVAL OF
RESTRAINT as the barrier of a force has been removed or a potential barrier is not
present, and the force finally reaches the intended destination (Johnson, 1987:57). This
schema can be best seen in the examples like when you open the door of a room and
then successfully enter in, passages pass through the ticket check machine after inserting
their traffic card or ticket, etc. Thus, such schema is always related to the image like
no obstacles, free passing and abstractly, no restrictions, no discourages. To some sense,
it implies other than a smooth passing from the beginning to the end, but an
unexpected or expected change due to the purposefully or unmeant removing of the
obstacles.

V7777

o — sl

F | 7

|

Figure 9. REMOVAL OF RESTRAINT schema

(16) a. Now we should get rid of the problem.
b. We will eliminate racial discrimination in housing allocation and improve safety
on estates.
c. We need to try to remove as much' risk' from the project as possible by

defining the conditions.

The image schema of “COUNTERFORCE”
The image schema of “DIVERSION”

The image schema of “ENABLEMENT”
The image schema of “BALANCE”

The image schema of “ATTRACTION”

2.4.2.3 The Schema of PATH and Related Schemas

As we can see, no matter the schema of CONTAINMENT, or the FORCE schemas,
they all greatly interact with the PATH schema (Cervel, 1999:188). Apart from this
two, some more other schemas like CYCLE, SCALE also have particular relations with
PATH. Now we just give some brief introduction on PATH. As argued by Johnson
(1987: 113-114), the schema of PATH, no matter physically or metaphorically
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projected, is always with the same parts: 1) a source, or starting point; 2) a goal, or
endpoint; and 3) a sequence of contiguous locations connecting the source with the
goal. Besides, paths can have temporal dimensions mapped onto them. “I start at point
A (the source) at time Ti, and move to point B (the goal) at time T2”. In this way,
there is a timeline mapped onto the path. That is, the point B is further down the
path than point A, and T2 is much later than Ti. The corresponding figure and

examples are showed as below.

@O—o oo o P
A B
Figure 10. PATH schema

(17) a. It strikes me that we can actually start moving towards that process.
b. For Behaviouralists, the path to theory started with what was observable.
c. Joy was soon to turn to despair.

d. As hard times turn to iron times this is an urgent question.

One of the most important interdependent schemas as we have mentioned is
CONTAINMENT, which tells that the source of the moving entity is a container and
such a path involves a “in-out” orientation. There are normally three prototypes of the
“in-out” orientation that interacts with the CONTAINMENT. We now observe the

3

examples based on the one-way orientation “out” given by Lindner (1981) as below:
(18) a. John went out of the classroom.
b. Pour out the beans.

c. The train started out for Chicago.

The three parallels all show the same thing that a trajectory (TR), which is the
contained object, moves out from a landmark (LM), which is the container, towards
some other places. In (18a), John is the TR that moves out of the LM which represents
as the room. In (18b), beans are the TR, and they have been poured out of the surface
of LM, maybe a bowl. While in (18c), there seems no LM as the TR “the train”
started out from Chicago, in which the container “the train station” is hided. And apart
from the interaction with the PATH and CONTAINER, the “in-out” sometimes also
interacts with the SURFACE schema, or even the FORCE schema. She used these three
prototypical image schemas to explain how the orientation of “our” has interacted with

the containers and vividly illustrated them with three diagrams as in below, the first
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among which is the most basic.

—
TR TR LM TR
Figure 10. TR is out Figure 11. TR is out from Figure 12. TR is out from
from LM the surface of LM the hidden LM

The image schema of “CYCLE”
The image schema of “SCALE”

Chapter 3. Emotions in Modern songs (From 2000-2020)

3.1 Emotion in Chinese Songs of 21" Century.

3.1.1 The Culture of Emotions of Chinese People
3.1.2 The Background of Chinese Songs of 21% Century

3.2 Emotion in English Songs of 21* Century

3.2.1 The Culture of Emotions of North American People
3.2.2 The Background of English Songs of 21% Century

Chapter 4. Case studies of the Emotional Expressions

In this chapter, we are going to check how image schemas contribute to our
cognition of emotions by analyzing the cases of three themes that include many of our
emotions, they are, ROMANTIC LOVE, PATROTISM, LIFE. We will display the cases

of both Chinese and English expressions of emotions.
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4.1 Case study 1: Use image schema for Emotions about ROMANTIC LOVE

4.1.1 Reasons for the Study on ROMANTIC LOVE

Amongst all the different types of love, for example, love between parents and
children, between friends, between lovers, between country and its people, love for the
strangers, for the nature, and so forth, the ROMANTIC LOVE (LOVE afterwards in
this section) is the one that hardest to capture. It is complicated as people are always
longing for and pursuing love, but hard to realize and maintain. And it does not only
involve the positive feelings, but also negative, not only various obscured, changeful
feelings, but also attitudes. Besides, although most of our emotions about love are the
same, as we have mentioned, they also greatly relate to the background of people live
and the way people think, thus feelings about love also vary from people of different
societies to some extent. Comparisons between people of China and North Americans is
what the present paper focuses on, and figuring out how emotions about love are

represented in their languages is a tough but interesting topic.

Most of the studies around the romantic love is at the level of metaphor. Of course,
emotional expressions do greatly employ metaphor, metaphor itself exhibits a high-level
of abstractness though. This paper believes that the higher abstract a domain it is, the
more need to metonymically understand and represent it through a physical archetype.
What’s more, metaphor is just a tip of iceberg of the emotional expressions, the internal
relations among the speech acts is also a reflection of how people organize their mind.
Hence, this paper studies on the intimate relations between the perception of love and
our daily experiences and look to how image schemas contribute to our understanding
and expressing of the emotions by analyzing the related language representations. Before
to do so, we should first have a brief review of how our emotions about love normally
are, and what affect the different emotions of love in terms of the model raised by
Kovecses (1986), who gave an explicit elaboration around the concept of love. Although
Kovecses studied the romantic love mainly around metaphor also, what he stressed in

his study is that all the metaphors have our physical experiences as the source domain.

4.1.2 The Conceptual Frame of ROMANTIC LOVE

According to Kovecses (1986), there are two models to conceptualize romantic love,
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the ideal model and the typical model. Ideal model is the one that characterizes the
individual desire of love, it treats the love as “true love” that hard to realize. Typical
model retains most of the major features of the ideal model, while on the contrary,
relates more to the real experiences of love which involves what is expected by the
society. We are going to frame the romantic love based on this two models given by
Kovecses (1986: 61-104) as below.

1. The fundamental elements consist of ROMANTIC LOVE:

1) ROMANTIC LOVE (LOVE afterwards) basically consists of three elements, the
objects of love, the related emotions, and the intensity of love.

2) LOVE of the ideal model is regarded as a UNITY consists of two irreplaceable
components linking with harmony and it comes along by itself, while as a HIDDEN
OBJECT of the typical model that we want and search by ourselves.

3) The objects of LOVE are the liking of beautiful, personalities, nature, etc. of a
person; SEXUAL DESIRE like intimate sexual behaviors including touch, kiss, embrace
and even sex; object which is regarded as a deity and the related emotions for the
objects can be respect, admiration, worship, devotion, sacrifice, enthusiasm in a sacred
sense; objects that can be viewed as some valuable objects and the related emotions can
be attachment, pride and so forth. There are some other embedded emotions like
affection or fondness, kindness, longing, care, interest, happiness, passion, etc.

4) Love has intensity, it measures the intimacy between two persons, and how much
the person loves the other. When the love is extremely strong or even goes beyond the
maximum, the persons in love might lose control of themselves, and if love goes
beyond the minimal, then love might disappear.

5) There are several resulted physical effects when in love: body heat and heart rate
increasing, blushing, not able to function normally. And there are also several behavior

reactions: physical closeness, intimate sexual behavior, sex, and loving visual behavior.

The ideal model and typical model differ in several aspects. True love always
presupposes the harmony between two persons of being a wunity, the long last
enthusiasm, eternal relation, no betray and jealous, no desire to control the feelings, the
passivity of the person which implies that love is the thing coming along by itself, the
equal value of love returning to each other. While real love is said to have more social
reality than the ideal love. Love turns to be the thing we actively chase for, and if
love leaves us away, we might eager to find them back. When we are in love, we try
to keep us from lacking control and also stop it from hurting either we ourselves or
the others. Sometimes, there is an underlying war between the two persons in love,

during which negative emotions like suspicious, jealous, conquest, disloyalty, anger or
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even hate might emerge. And love might also be not that equal, as maybe only one of
the two persons falls in love but the beloved does not return at once or to the same
degree. Marriage is another difference between the ideal and typical as marriage reaches
the peak of love, after which the intensity of love starts to decrease. Nevertheless, this
does not mean that love totally disappears, it might exist in a special way, the
affection. Besides, the typical model has a much more clear-cut of the temporal
structure than the ideal one. We now present the temporal structure of love in terms of

this two states.

2. The temporal structure of love.

Phase one (The beginning):

1) True love comes along itself or, someone searches for the love by themselves.
The person is attracted by someone irresistibly, and such attraction soon rises to a high

level or even the maximal.

Phase two (During the love): There are two states of love during this phase.

1) First is the ideal status. Love reaches the maximum or even goes beyond that
makes the person lack of control. The two persons in love forms a unity, in which
they are irreplaceable for both of each other, and the relationship between keeps a
perfect harmony. What’s more, love is mutual and equal to each other, and the persons
in love feel happy. They will define the attitude to the object of love through a variety
of emotions and emotional attitudes: liking, sexual desire, respect, devotion, self-sacrifice,
enthusiasm, admiration, kindness, affection, care, attachment, intimacy, pride, longing,
friendship, interest.

2) Second is the status not that ideal. The person tries to keep control of self’s
emotion or the attraction from the other, if fails, love’s intensity goes beyond the limit,
and the persons will feel like experiencing the true love of the ideal status. However,
the persons don’t believe that love lasts forever, rather, the wild love turns into
peaceful affection in a nature way. They will define the attitude to the object of love
through a variety of emotions and emotional attitudes: liking, sexual desire, respect,
devotion, self-sacrifice, enthusiasm, admiration, kindness, affection, care, attachment,

intimacy, pride, longing, jealousy, faithfulness, friendship, and interest.

Phase three (At the end): there are also two status of the end.
1) First is the ideal status: Love lasts forever.
2) Second is the status that not that ideal: Love is fulfilled in marriage, while the

intensity of love decreases and goes below the limit: Love turns into affection.
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Now we can divide the emotions and emotional attitudes about the ROMANTIC
LOVE into two types, the positive and negative. For positive, they can be like, desire,
respect, devotion, self-sacrifice, enthusiasm, admiration, kindness, affection, care,
attachment, intimacy, pride, longing, faithfulness, friendship, willingly, and interest and
so forth. For negative, they can be sadness, disappointed, suspicious, jealous, unpleasant,
dissatisfied, anger, hate, cold, rejected, losing control, hesitated and so forth. However,
this two types are not two polar terms saying about good or bad, they are just used to

describe the mental reflection in terms of the real-time events of love.

4.1.3 Typical Schemas for ROMANTIC LOVE

Expressions about emotions are represented in three respects, 1) the expressions about
the emotions itself, for example, to define love, to show the features or effects of love,
and so forth. 2) expressions about feelings, for example, feel happy, sad, angry, etc.,
and 3) expressions about attitudes towards emotions, like willing to sacrifice for the one
beloved, suspicious of the faithfulness from the other one in love, and so on. This
section checks how image schemas are used for understanding the expressions about
emotions by making analysis on lyrics selected from both the English and Chinese top
100 popular songs in the first decade of 21% century (from 2000 to 2010). We now
consider the examples of the positive emotions as below to see how schemas are used

for romantic love.

(19) a. Wherever you are, whenever it’s right, you come out of nowhere and into my
life. [Containment + Path] (Haven't met you)
b. ISELELR, O EEEIR, [Containment + Full] (A2 Z)
“My brain is filled with you, and my heart is also.”

The two expressions both explicitly tell the emotion of like. In (19a), the involved
schema is PATH, and it interdepends the schema of CONTAINMENT, which exhibits
that a trajectory “you” come out from a container “nowhere”, which is a source and
enter in another containment “my [ife”, which is a goal. (19b) also applies the
CONTAINMENT as “my brain” and “my heart” are all considered as a container, and
it is “pou” being filled in both the two, thus the CONTAINMENT interdepends the
schema of FULL. Both of the two directly show “my” strong fondness for the other.

(20) a. Would you swear that always be mine? [speech act-Compulsion]  (Hero)
b. LA, HEAE, [speech act- Compulsion + Unity] (ZLELE D

>

“Let us never be separated from each other.’
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Expressions in (20a) and (20b) both exhibit the emotion of desire. In (20a), the
desire is the possessing of “you”, it is expressed implicitly by using the COMPULSION
schema on the speech act, makes the sentence a form of question, sets a sense of
requirement on “you” to swear that always belong to “me”. And in (20b), the desire is
intimately being with each other. Similarly, it also imposes a force on the speech act,
which also pertains to the schema of COMPULSION, making the sentence an
imperative form, asking the hearer “to be with each other like body and shade”.

Insofar, it applies the schema of UNITY. Here, such a desire is explicitly expressed in.

(21) a. For you I'd bleed myself dry. [Enablement+Full- Empty] (Yellow)
b. BERE TGS, BZHERBWEST. [Counterforce+Scale] (£ BIEZ)
“Since I fell in love with you, I will never regret to do so, no matter how many

’

obstacles there might be, I would like to accept and get rid of them.’

Both the expressions of (21a) and (21b) explicitly show the emotional attitude of a
willing of devotion. The schema for the English expression (21a) is ENABLEMENT,
and it interacts with the schema of FULL-EMPTY. It tells that “my body” is a
container, and I enable to “bleed myself dry” for loving you, that is, give all what I
have for you. And in the Chinese expressions of (21b), the involved schema is
COUNTERFORCE, while it interacts with the schema of SCALE, claiming that no
matter how much obstacles there will be for I loving you, I am willing to face them
and get rid of them. The sense of willingness gives a force back to the possible

barriers that impose on “me”.

(22) a. We'll never be worlds apart. [speech act-Compulsion+Unity] (Fix you)
b. KT HRANGE, FKIEEX M, [speech act-Compulsion+Counterforce] (#7Z)

“I said I will never dodge, I must do in this way.”

The two expressions in English and Chinese display the firm attitude towards love.
Firstly, both of the two employ the schema of COMPULSION, to impose a force on
the speech act, making the sentence a claim. In (22a), such an attitude is expressed
directly, and it also applies the schema of UNITY, showing that what to be affirmed
is that “we are a UNITY” that never be separated. In (22b), the other involved
schema is COUNTERFORCE, which implies that “my” attitude of “no matter what
barriers there will be, 1 will definitely face it directly” is a force given back to the

possible barriers for stopping us being together.

(23) a. There’s a fire starting in my heart, reaching a fever pitch and it’s bringing
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me out of the dark. [Enablement + Out] (Rolling in the deep)
b. MREBHEFRETE, REPREZAL, [Enablement + Path] (/&2
“If love asks me to move forward, I will keep on fighting till the end of love.”

As we can see, both this two examples exhibit the power of love and they all pertain
to the schema of ENABLEMENT. The power of love in (23a) is explicitly showed,
claims that love is a fire, it brings “me” getting out of the darkness, which is the very

3

power that possible to make “me” get rid of the depressions, and besides, as it shows,
it interacts with the IN-OUT schema. In (23b), love is the potential force that enables
me to have the courage moving forward, that is, to keep on fighting against the
obstacles of our love. As we can see, it also interacts with the schema of PATH.
However, such a power is implicitly showed inside the relation of the speech acts by
making an assumption.

(24) a. I'm falling to pieces, yea. [Enablement + Fragmentation] (Feel)
b. FERESWRAE, T RBER S SN AV . [Compulsion+Whole-Part]  (J4587217)

“Missing is the pain that can breathe, it remains at every corner of my body.”

The negative emotion in (24a) and (24b) is sadness. In (24a), the negative emotion
is explicitly expressed by using the schema of ENABLEMENT interacting with the
schema of FRAGMENTATION, which depicts the decadent condition from being hurt.
In (24b), the sadness is explicitly expressed also. It relates to the schema of
COMPULSION, makes the missing after breaking up a sadness, and such a sadness is
remain in the whole body, “every corner of my body” correlates to the schema of
WHOLE-PART schema.

(25) a. When you try your best but you don’t succeed.
When you get what you want but not what you need.
When you feel so tired but you can’t sleep.
Stuck in reverse. [Compulsion]  Fix you)

b. KEFRNI IS, H—EHHETR, [Blockage]  (12)7%)

’

“I am always at outside of the happiness, and has never entered in.’

This two examples both exhibit the emotion of disappointment and both of the two
involve with the FORCE schema, while differ in the force types. In (25a),
disappointment is implicitly expressed in the three “bur”, showing that the opposite
results of what the person really wants, which pushes the person into frustration. Here,
the related schema is COMPULSION. In (25b), the force schema is BLOCKAGE, it
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shows that “I” keep on trying to gain happiness, while “my” desire has always been
blocked by some factors, maybe the betrayal, hurt, deceiving from the other one

beloved, and the disappointment is also implicitly delivered.

(26) a. Fairy tales don’t always have a happy ending, do they?
[speech act-Compulsion + Path] Big girl don’t cry)
b. XA LR, MAEEEE, FNZNE, LEHRE, BI /A2 ZHER
[epistemic Enablement +Part-Whole + Center-Periphery] (/&#4 /&5 £)
“It can’t be that easy to love with consider nothing else, especially having

witnessed so many betrayals.”

The two expressions both display an attitude of restraint. In (26a), the restraint
attitude is towards the expectation of the long-last love relations. It is implied by giving
a force on the speech act, making an assertion by adding a tag question. The
corresponding schema is COMPULSION, while it also uses another schema of PATH,
showing that keeping the love relation requires the temporal factor. In (26b), the thing
to be restrained is the motivation to love others. And the attitude is also implied by
giving an assertion in an epistemic sense, which claims that “it is not easy to find the
perfect lovers”. Such a claim is inferred from the experience of witnessing so much
betrayals and thus pertains to the schema of epistemic ENABLMENT, which gives that
there are some evidence bars me from concluding “it is easy to love” (Johnson, 1987:
56). Besides, this sentence also characterizes the nature of love, which is considered as
an object consisting of several parts, the absence of any of them will fail to construct
the whole. It metaphorically tells that the preconditions of love require to take various
factors into consideration, and thus pertains to the schema of PART-WHOLE, while at
same time, as ‘“especially having witnessed so many betrayal” also suggests that
“faithfulness” is extremely important, it also interacts with another schema of
CENTER-PERIPHERY.

(27) a. When you're too in love to let it go. [Blockage + Scale] (Fix you)
b. IS REREBTIR, TERENER. [Removal + Contact] (&7JF1F)

“And now I cannot leave you anymore, no matter you love me or not.”

The two expressions display the attitude of concession in love. In (27a), the
motivation of “let it go” is blocked by “my” indulgence of love, which pertains to the
schema of BLOCKAGE. Such an attitude is explicitly expressed towards the person
beloved, and it also interacts with the schema of SCALE, showing the strong intensity
of love. In (27b), the related schema is REMOVAL OF RESTRAINT, and the attitude
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of concession is also explicitly delivered through the words of “no matter you love me
or not”’. Besides, another schema of CONTACT is also involved to show that the desire

of “me” is to never leave “you”.

(28) a. Confusion that never stops, closing walls and ticking clocks.
[Collection + Compulsion] {Clocks)
b. BEEERFAMSE, IRE&EMIIT, [Compulsion + Diversion + Cycle] (/2

“The self-pride always bother us, make the love goes in zigzag.”

This two examples both display the hardness in love relations. (28a) tells that the
endless conflicts between two persons in love keeps on collecting, which pertains to the
schema of COLLECTION, and it interacts with the COMPULSION schema at the same
time, as such a confusion contributes to the estrangement between the two lovers and
also makes the time waste. This greatly implies the possible hardness when getting
along with the lovers in the love relations. In (28b), the hardness of love is also
implied in the status of how two persons behave in the love relations. It is the
self-pride make the love relations hard, which pertains the schema of COMPULSION.
However, it does not mean that love totally disappears, it just moves forward with the
struggle of the persons thus pertains to the schema of DIVERSION, and such a motion
recurrently happens in love relations and makes the love goes in zigzag, thus also
relates to the schema of CYCLE.

As we can see, in short, image schemas are used for not only the explicit or
implicit expressions of either the positive or negative emotions in both English and
Chinese. And from observing how schemas interact with each other, we can see that
when we express the feelings, attitudes and emotions themselves, they are not
completely separated from one another. Sometimes we can infer the statues of the love
relations in terms of the feeling of the person, or the attitudes of the person towards
the love or the other one beloved. It shows that the complicated mentality of falling in
love, being in love, chasing love back, being hurt by love, giving up the love and so

forth is filled with strong desire and feelings, conflicts, struggling and so on.

4.2 Case study 2: Use Image Schema for Emotions of PATRIOTISM

4.3 Case study 3: Use Image Schema for Emotions of LIFE
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Chapter 5. Corpus Analysis and Results

5.1 Methodology

Our data is used to check, first, in terms of different themes, what expressions of
different types of either the positive or negative feelings, attitudes, and the emotions
themselves in English and Chinese, respectively, are explicit, and what are implicit;
second is to see what schemas are used for each of these emotions, respectively, and
what schemas are of a high frequency; third is to make comparisons between this two
languages to check what are the identical schemas and what are different, and besides,

the situations of interaction among the schemas.

5.2 Data Analysis
5.3 Results

Chapter 6. Conclusions
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A Study on the Functions of the English Phrase I Think and Its Chinese
Translation
1. Introduction

1 think is an English cognitive verb phrase frequently used in people’s daily lives.
Previous research shows that the phrase / think occurs almost every three minutes in
daily conversations, and therefore is regarded as one of the most frequently-used
cognitive phrases for human beings (Kérkkdinen, 2012; Thompson & Mulac, 1991).
The popular usage of this phrase may very possible be resulted from its many functions
in discourse, such as to express people’s evaluation on something or to modify the
illocutionary force contained in the sentences. Taking the latter function as a detailed
example, if a speaker would like to make the hearer take his or her personal opinion as
just a reference rather than an absolute idea must be adopted, the speaker may probably
start the utterance with 7 think to make the hearer be aware of this point. In this way, the
force of persuasion contained in the utterances is naturally lowered.

This phrase is not only found in English, Chinese people also have this kind of
phrase to facilitate the expression of opinions and reduce the illocutionary force in
language. According to the online dictionaries, we can find many different versions of
the translation to the English phrase / think, such as wo rénwéi, wo xidng, and wo juéde.
Based on that, one dictionary further provides the information to differentiate these
translated phrases: wo xiang is usually used in conversations and it suggests that the
tone of the speaker is not very strong, while wo rénwéi is usually used to explain
something in a euphemistical way.

However, when checking the English translation of the three Chinese phrases

through the dictionaries, it is interesting to find that: from the perspective of pragmatics,
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wo rénwéi and wo xiang can also correspond to / guess, while wo juéde seems to be
only correspondent to the phrase / think. The mutual correspondence between [ think
and wo juéde in translation is also indicated by some Chinese literature (Liu, 2013;
Yang, 2021). Therefore, in order to deepen the understanding of the functions of this
frequently-used phrase / think, its Chinese translation wo juéde can be a recourse to
study and refer to from the perspective of translation, so that the understanding of the

pair of phrases will be enhanced.

2. Literature Review
2.1 The Concepts for I Think

2.1.1 Epistemic Phrase

From the perspective of pragmatics, there are two main concepts for / think. One
concept refers to that [ think can be considered as an epistemic phrase. In the previous
study, Kérkkéinen (2012) examines the past tense of / think and holds that the past tense
of this epistemic phrase is mainly used to express people’s evaluation, affective attitudes,
opinions and their changes of the opinions. In Kérkkdinen’s paper (2012), it is indicated
that the functions of the past tense of the epistemic phrase / think should not only be
comprehended according to people’s usual habits or common sense. Instead, the phrase
should be comprehended together with its conjoined utterance (the utterance that
follows the phrase) because the epistemic phrase and its conjoined utterance actually
form a whole structure which can perform several certain functions (Karkkdinen, 2012).

Thus, in Kérkkéinen’s paper, the construction of the conjoined utterances of /
thought was observed in a detailed way and concluded after that. Taking the function of

expressing one's personal assessment as an example, the structure of the conjoined
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utterance with I thought can be concluded as “I thought + it / that + was + intensifier
(e.g., very) + evaluative item (e.g., interesting)” (Kérkkdinen, 2012).

Although Karkkéinen’s study (2012) does not directly investigate the phrase / think,
the study of its past tense can also shed light on the understanding of / think. Firstly,
Kérkkéinen's study (2012) implies a possible research direction for the phrase / think,
which is to study whether the functions of the epistemic phrase / thought can also be
found on the phrase of its present tense / think. Though we may naturally assume / think
and / thought have similar epistemic functions as they are just the different tense forms
of the same phrase, the conclusion may still need to be confirmed by research.

The second enlightening aspect is that, when investigating / think, it is important to
study the conjoined utterances of their epistemic phrases, because the conjoined
utterances may contain certain information or construction that contribute to the
understanding of these epistemic phrases. This point of view is also reflected in another
study. In order to express emotional attitudes in discourse, speakers usually use different
cognitive phrases to introduce clauses, but the implication of these attitudes may not be
one hundred percent precise as sometimes the reason why people change these phrases
is just to avoid the clumsy feeling of wording (Urmson, 1952).

2.1.2 Mitigator

The other main concept for / think is that it can be regarded as a mitigator in speech,
one of the special types of discourse markers (Fraser, 1980; Kaltenbock, 2010; Li, 2016).
A discourse marker is usually seen as one part of a sentence, but it does not affect the
meaning and structure of the rest of the sentence (Fraser, 2009: Liu, 2009). Although
discourse markers cannot change the meaning of the utterances, they are able to affect

the other aspects of the utterances, for examples, they can imply speakers’ emotions and
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attitudes to the utterances. Fraser’s paper (2009) concludes that discourse markers have
four main functions in discourse (1) to request an action from hearers; (2) to provide a
comment; (3) to point out the relation between two segments or sentences; and (4) to
show the organization of the discourse. We will describe mitigation and mitigators in the
following sections.

(1) Fraser’s Theory on Mitigation

Mitigation refers to the mitigating force in conversations, which is considered to be
very close to the concept of the politeness in discourse (Fraser, 1980). Generally, if a
sentence is delivered with mitigating force, it is thought as taking the politeness into
consideration as well (e.g., It would be better if you could come at 3:00 p.m. tomorrow),
while if a sentence is delivered with politeness, it does not surely contain the mitigating
force (e.g., Please come at 3:00 p.m. tomorrow) (Fraser, 1980).

Here is the description of the functions for mitigation in speech. Generally speaking,
the motivation to apply mitigation in speech is to reduce the possible unwelcome effect
caused by language on hearers (Fraser, 1980). From the aspect of the politeness, the
unwelcome effects on both of the interlocutors are seen as face-threatening acts, namely,
the threat to the expectation of one’s image (Li, 2016; Pfister, 2010). Although it seems
that hearers are the only side who will receive the face-threatening effect from the
utterances, in usual situations, both sides will be affected by the negative feeling,
because speakers will also receive the negative feedback from hearers (Fraser, 1980; Li,
2016).

Therefore, the potential threats from the double negative effects will naturally lead
to the usage of some strategies for speakers to ease these effects. Specifically, two main

strategies are usually used. One is self-oriented strategy, which refers to that in order to
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be excused by hearers, speakers will add certain skillful wordings before saying
something negative to hearers, or emphasize the objective result itself instead of the
person who is in charge of the situation, for example, I am sorry to inform you that the
assessment report shows your project needs to be resubmitted by next week (Fraser,
1980). The other is altruistic strategy, which means that speakers will skillfully weaken
the seriousness of the occurred negative situations, for example, they may describe the
situation of being failed in a challenge or performing badly in a task as just something
quite normal that will happen every day on everyone (Fraser, 1980).

Parenthetical phrase / think is one of the frequently-used mitigators adopted to
achieve the mitigating force in speech (Fraser, 1980). From observation, we can see /
think is a structure consisting of a first-person pronoun and a parenthetical verb think,
and this phrase can be placed at the beginning, the middle and the end of a sentence, for
example: (1) [ think that it is great; (2) It is, [ think, great; (3) It is great, I think
(Kaltenbdck, 2010; Urmson, 1952).

To hearers, speakers' use of a parenthetical phrase usually can provide them with a
better evaluation and understanding of the received utterances (Urmson, 1952). In other
words, hearers’ understanding of the speakers' words are partially resulted from the
parenthetical phrases in the sentences, because these phrases can help speakers deliver
the emotions and attitudes (e.g., I regret that I did not buy that book), point out the logic
relation between the sentences (e.g., I conclude that they will visit the place), and imply
the reliability of the utterances (e.g., I believe that they have visited the place before) to
their hearers (Urmson, 1952). Though the functions of the parenthetical phrase / think
are not explicitly indicated in the paper, it is implied this phrase may own the function

of modifying the truth of the provided statement (Urmson, 1952).

58



(2) Caffi’s Theory on Mitigation

Another influential theory on mitigation is raised in Cafti’s paper (1999). The paper
indicates that mitigation can help people ease the face-threatening effect in language,
such as when they making an apology, refusal, disagreement, or saying something with
self-contradiction (Caffi, 1999; Li, 2016). Apart from that, another major function for
using mitigation in conversations is to show speakers’ cautiousness that is realized by
three elements: bushes, hedges, and shields (Cafti, 1999; Li, 2016). The explanations of
each element are provided as follows.

Firstly, the adoption of bushes in speech is able to reduce both the feelings of force
from speakers and the illocutionary force on hearers, and therefore, hearers will not feel
pushed to conduct the speech acts raised by speakers (Caffi, 1999; Li, 2016). The
representative examples of bushes are the parenthetical phrases, such as I think and 1
assume. Since the bushes always contain first-person pronoun 7, they are also called "I
mitigators" (Caffi, 1999; Li, 2016).

Secondly, the adoption of the hedges refers to using the techniques of raising some
discussible questions or reducing the certainty of words, so that speakers' utterances will
be more understandable to hearers, for instances, if you need and probably (Caffi, 1999;
Li, 2016).

Thirdly, the use of shields in speech is to provide some background information,
increase the objectiveness, or reduce the significance of certain utterances, for example,
furthermore, comparatively, and by the way (Caffi, 1999; Li, 2016).

2.2 Chinese Literature on I Think
In Chinese daily conversations, wo juéde is regarded as the correspondent

translation of / think as they are considered as owning the mutual correspondence in the
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meanings (Liu, 2013; Lim, 2011; Yang, 2021). Just as [ think, wo juéde can also be
placed at the various positions: the beginning, the middle and the end of a sentence (Liu,
2013).

The previous Chinese study investigated the functions of wo juéde and concluded
the findings into two major aspects. Firstly, when being adopted as an epistemic phrase,
wo juéde performed three functions: to show speakers’ inferences or judgement with
high or low certainty, to express speakers’ positive, negative or neutral evaluation, and
to show speakers’ agreement or disagreement with their conversation partners (Yang,
2021). Secondly, when being used as a discourse marker, wo juéde also performed three
functions: to introduce a new topic when the phrase is placed at the beginning of a
sentence, to continue a turn in the conversation when it is placed at the middle of a
sentence, and to finish a turn in the conversation when it is placed at the end of a
sentence (Yang, 2021). Besides the two major aspects, the adoption of wo juéde as an
epistemic phrase was found much more frequent in the study. Its usage is almost over
four times as many as that of wo juéde functioning as a discourse marker (Yang, 2021).

Let’s compare the two main findings with those that shown in the previous English
literature. The first finding in the Chinese study makes us easily think of Karkkéinen’s
study (2012) which indicates the past tense of the epistemic phrase / think owns four
functions: to show speakers’ evaluation, affective attitudes, opinions, and their changes
of the opinions. Assuming the epistemic functions of the past tense of / think can be
applied on the Chinese translation of / think, namely, wo juéde, among all the four
functions, only one function (to provide speakers’ evaluation) is found to be overlapped
in both English and Chinese studies. Besides, Yang’s study (2021) supplements the

understanding of this overlapped function by indicating that, in the sentences where
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people adopt / think or wo juéde to express an evaluation, the conjoined utterance is
regarded as an objective statement (Yang, 2021). Therefore, using [ think or wo juéde to
introduce the followed utterance can be considered as quoting an objective statement by
speakers (Yang, 2021).

Yang’s study (2021) further points out some benefits for applying mitigators in
conversations: (1) for speakers, their stress of being always responsible for the truth and
objectiveness of the provided facts will be released, and their provided facts will be
easier to be accepted by hearers; (2) for hearers, they will not be pushed to show the
same attitudes as speakers’, and they will not be affected when making their own
judgement (Caffi, 1999; Li, 2016; Yang, 2021).

The second main finding about the functions of wo juéde makes us think of the
mentioned functions of discourse markers and mitigators in the previous sections.
However, although wo juéde is seen as the translation of / think, the three functions of
wo juéde found in the Chinese study seem to be only the common functions of discourse
markers (to introduce a topic, to continue or finish a turn in conversations) (Yang, 2021).
In other words, it seems that the Chinese translation of 7 think, namely wo juéde, was
only adopted as an ordinary discourse marker, not a mitigator.

Another Chinese study examined the functions for wo juéde as a discourse marker.
It holds that the major function of this phrase is to express speakers’ cautiousness in
speech, for example, by using wo juéde, it shows that only the speaker him or herself
thinks like this, not others (Liu, 2009). The reason for speakers to use the phrase is that
they would not like to impose their viewpoints on hearers, and therefore by using wo
Jjuéde, the force of the views will be eased to some degree (Liu, 2009). This echoes with

the reason for adopting mitigation strategy of using bushes in speech raised in Caffi's
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paper (1999).
2.3 Research Significance
2.3.1 From the Possible Literature-Based Description on I think

As a frequently-used cognitive phrase, / think has been mentioned and described by
many researchers. However, the variety of the descriptions on / think might lead to some
confusion in the understanding of this phrase. For examples, (1) When [ think is
functioning as an epistemic phrase, it may be able to express speakers’ evaluation in
discourse according to Kérkkéinen’s study finding (2012), while in another paper, this
phrase is implied to be able to show speakers’ evaluation in discourse when it is
functioning as a discourse marker (Urmson, 1952). There seems to be an overlap
between the two functions. The possible explanation for the overlap may be that the
connotation for the provision of an evaluation of one phrase when it is functioning as an
epistemic phrase may be different from that of this phrase when it is functioning as a
discourse marker; (2) From the perspective of the politeness, a mitigator can be used to
reduce the face-threatening effects on people, while from another perspective, the
adoption of a mitigator is expected to show speakers’ cautiousness in discourse (Caffi,
1999; Fraser, 1980; Li, 2016). Here the different purposes and functions of using
mitigators lead to another research question worth to be thought: what would be the
purpose and functions for applying this special mitigator / think in discourse?

The second point of the study significance lies in the lack of the literature on the
function of / think as an epistemic phrase. Till now, not much literature has been found
to study the epistemic functions of / think, so the systemic study of its past tense could
be a better resource be referred to. Besides, most of the theories on this phrase focus on

the description of its functions as a discourse marker rather than an epistemic phrase.
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Furthermore, it is also true for the Chinese literature. It is shown that the study to
systemically investigate wo juéde at its functional aspects has just emerged since around
ten years ago (Liu, 2009).
2.3.2 From the Studies on 7 think

The next research significance is about the insufficient literature on the study of the
practical use for / think. Although we can refer to the study findings from the Chinese
literature about wo juéde, the correspondence between the meanings of / think and its
translation wo juéde may not ensure the correspondence between the practical functions
of I think and those of wo juéde. Even if it is assumed that the possible literature-based
description for the functions of 7 think (referring to the description for the functions of
its past tense) can be applied on its Chinese translation wo juéde, we can still find some
differences between the description of the functions for wo juéde and its functions in the
practical use indicated in the literature. The detailed differences are listed as follows.

Firstly, the previous research indicates that wo juéde can be used to make inferences,
judgement, agreement or disagreement when it is adopted as an epistemic phrase, while
these practical functions are not explicitly shown in the literature that introduces and
describes the functions of the phrase (based on the assumption that the description for
the functions of 7 thought could be applied on wo juéde). The possible reason for this
may lie in that these practical functions are the detailed functions of each main function,
and therefore they are not specifically described in the literature (Karkkdinen, 2012;
Yang, 2021). Or these functions found in the practical use may be the supplemental
functions to those functions already mentioned in the literature.

Secondly, one previous literature points out that, speakers can benefit from the use

of wo juéde as a mitigator to lower their stress of always being responsible for the truth
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and objectiveness of the facts they provide, while it is indicated in another literature that
the main function of the mitigator is to ease the unwelcome effect on hearers or the
effect from hearers to speakers, not the negative effect directly on speakers (Fraser,
1980; Yang, 2021). Although speakers will receive negative feedback from hearers in
some situations, the effect is considered as an indirect one for speakers because it firstly
takes effect on the hearers rather than the speakers. The possible reason for the few or
no mention of the direct function on speakers in the literature may be that, the functions
directly on speakers are not the main functions of a mitigator (Fraser, 1980; Yang, 2021).
Thirdly, previous literature does not illustrate one situation that / think or wo juéde
sometimes can perform two functions in one sentence. Let’s see some sentences from
corpuses as examples.
a. [ think you’re too late now to do much about it.
b. I think that’s good.
c. I think that’s why people like it.
d. I think that is why we call them standard.
e. [ think it’s a great way to end the day.
f. wo juéde renhé shiging dou you qi jiji de yimian. (Chinese Sentence)
[ think everything has its positive aspect. (English Translation)
g. wo juéde kéyi jieyong ludsu de hua lai shuo. (Chinese Sentence)
1 think it is able to be illustrated by Russell’s words. (English Translation)
h. wo juéde zheshi yige hénhdo de jidoliu. (Chinese Sentence)
I think it is a good communication. (English Translation)
1. wo juéde hen jingdian. (Chinese Sentence)

1 think it 1s classic. (English Translation)
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j. wo juéde zhéshi xityao women kdolii de wenti. (Chinese Sentence)

1 think this is the problem we need to consider. (English Translation)

Here are some illustrations for the above example sentences. First of all, / think in
example (a) functions as both an epistemic phrase and a mitigator, to express a personal
opinion and imply cautiously that this is just an opinion belonging to the speaker him or
herself. Similarly, in example (b), / think can be regarded as an epistemic phrase as it
expresses the opinion that the thing is good, not bad. At the meanwhile, it is also
reasonable to consider the phrase as a mitigator because the / think here can show that
the owner of the opinion is the speaker only, not others.

Then come to the examples (¢) and (d). The phrase / think in the two sentences also
performs two functions: (1) to make an inference as an epistemic phrase, and (2) to
express cautiousness as a mitigator, implying that it is just the speaker’s own inference,
not the inference of other people's. I think in example (e) owns similar functions as
those in the previous two examples, while the difference is that the phrase in example (e)
just expresses a common opinion, not an inference, when it is functioning as an
epistemic phrase.

Finally, wo juéde (the Chinese translation of / think) in the examples of (f) to (j)
are observed that they have common features: to express a point of view and to express
it in a cautious way. The results of the observation show that the phrase / think and its
Chinese translation wo juéde in some cases can be construed as either an epistemic
phrase or a mitigator at the same time, which probably needs further investigation to
confirm and explain this situation.

2.4 Research Questions

Considering the above reasons, this study is expected to deepen the understanding
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of the functions of the phrase / think and its Chinese translation through the
investigation of their practical use. Specifically, the study aims to examine the English
sentences with / think and the Chinese sentences with wo juéde from corpuses to find
some answers for the research gap, and to supplement the explanation of the functions
for the two phrases when it is necessary. It is also expected to learn whether the possible
literature-based description for the functions of / think (referring to the description for
the functions of its past tense) can also be applied on its Chinese translation wo juéde,
and whether the previous findings about the practical use of wo juéde in the Chinese
literature can also be found on that of its English phrase [ think. The research questions
of the study are set as follows.

(1) What are the epistemic functions and discourse functions of / think from the
corpus data? How similar or different it would be between the functions of /
think in the practical use and those that indicated in the literature?

(2) What are the epistemic functions and discourse functions of wo juéde from the
corpus data? How similar or different it would be between the practical
functions of wo juéde found in the current study and those found in the
literature?

After separately sorting out the similarities and differences of the two phrases (/
think and wo juéde) in terms of their functions in the literature and practical use, the two
phrases will be compared together.

(3) Whether the possible literature-based description for the functions of / think

(referring to the description for the functions of its past tense) can be applied on
wo juéde?

(4) What are the similarities and differences of the practical functions for / think
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and wo juéde?

Finally, for each phrase, its functions from the literature and practical use will be
combined together into one comprehensive description, and two descriptions will be
compared.

(5) Whether the functions of / think and wo juéde can correspond to each other? If

they cannot, what would be the differences between them? And how the results
of the comparison could deepen the understanding or supplement the

explanation of both phrases?
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L ME
ol #AZ(Relative Clauses)> FEAAE PARE Wo] FJAF g A5k 20
o, FEAIETE AAsteE FAl digh &4, AR, BAIYE 22 9 F

TS5 A [ o [
_IO_Cé]' E (1)\)]\]:4—__ AL 7F-

e
ol
oX
he
uju
=

(1) a. I like the blue shirts.
b. I like the shirts which John bought me.

—

la)= FEA} blue?t WA} shirtsE& $£AlsHA|TEH (1b)e] #A|A which John bought
et Td] WeARE MYT 4 Qb olopls Algstel A%Hantecedent)o] A
=9 HAE ARG AR ASAre] RAOES ATAIZ]IEA] ot W ©53]
A Abolo] Aol F7b Ameh MEstAlo] wel AEA wAH(Restrictive
Relative Clauses)yt =7 A& (Appositive Relative Clauses)2 Us 4 9)C}.

=

>~

(2) a. I like the shirts which John bought me.
b. I like the shirts, which John bought me.

(2a)E2 w7 Aol o A|AIE+= ZHAl(entity)9] Hclass)g HTAEo] 7]&sh=
Zt= 710 2 A|StA|ZITH= AofA] A|$HA WA A (Restrictive Relative Clauses)

AL St o] RN 1= o ”4 MNEE 7HAAL )ledl, 2 % Johnol *}T =

>
-
jo
)

w0

ET:
"'_'5'_
1o
)
>
of
1
fuu
i>i.
ro
_>~4‘
r
Py
)
o
rE
reg

(2b)e] #AEL EE FLolAlolA
9] U R|Q} HEajd Aoz ‘Ardojtz AAlE Y(parenthetical comments) =
= ‘Uso A7kt Zi(afterthought)'e] &S sh= =24 WA (Appositive Relative
Clauses)o|, &2 Z0Hcomma)l &3S (parenthesis)2 TA|ECH oo WA JHA=
o}x] 591 B4l “and’7t AU AP AT & ok whEhd o] Be 1} ojw
HNAES Zolsta, “I2ji(and)” I HXL Johno] AME Zoleta siAlstc) oo

AEA BARAZ WA shirtso] AIACHA] WS AFAZ|A] LI, Ts] 27t
Al R MBSt ATS ehch oMY AARS] A4l ¥ g AMesta] Ratthe A
29 =4 dAAL =A]9 vAIStA A A (Non-restrictive Relative clauses)o]z}t

AE AT 2 =wolMe o dAEC 8 o Addoltz YEuds 54



(Apposition)i} 2 @9lg Frie Ao o 2HL W& solnz £4 WAHolat:
8oi3 A8 Flo|ct.
AR BAET 57 SIS Aaatel os Zbd ARE AgdtE AdA B
A 7o), AuA A0 EALTAL EXCR Chomsky(1977)°] Wh-ol%

S|
Ab2 B M (Antecedent Raising Analysis)0 2 A@E]o] gttt o] &= BALS ‘_71]11]104/\}
SH
[e]

of WAl o502 AP HAHE YAS AYFoH WAL FUH 1
2 VY aupos AYsiETH: Aol k. SAI o] £ BAe L Agt U
Auk £ AP PEA Atolo] ofsiAE AR ML ATsHA etk @ oz
o] £ BAHe wh-ARYAL NP HBAL oS3 5 MyAket WAE CPr} AYS
o 2 NPZ PAHECHL Zgaich o] Fe NPY MBALE ZHe AR AR Px
L ansoz My 4 YAlSh AP, VP, PP, CPS CIORl WRO] MAAIE we 4
b 52 WAL PEZ AYste A FAE AU

(3) CP: The three wise men advised resignation, which is good.
VP:  The dog has thrown up, which the cat hasn’t, fortunately.
AP:  She denied to be corrupt, which she really was, though.
AdvP: He ran fast, which is how an athlete should run.
PP:  They talked from one to twelve o'clock, which is a long time.
PP: John looked behind himself, (which is) where I stood.
(Vries 2002: 185)

AtA EAZR 4 A Atolole o] ¢ol= #9s] W2 2¥A, 24, AulF
Atol7dol EANSI. 7MY timARl Atol2 AFHA #AEC (da)=

w4 thatd} § EZ4Q oF &AW &4 AAZA (4b)olM= wh-HATH YA
ool o2 84F 5834 dete gol ok

(4) a. I like the shirt which/that/# John bought me.
b. I like the shirt, which/*that/*& John bought me.

olet 2o foldg o] B, AEA BALH 54 BAR Abolot SAF LAA

AFol7h QIS Aot A AEE 4 AL, o] &K Alolg A5l & {yol 2ast

79



=
SHRISE AmOICO0T) AartsZ018/E Q¥ AAEE AGH BART 52 WA
o oujsoz saAo Afolgt 9l W MaA] ZTEE U FALAE £ 430
Rol7t Qe FARIT

(5) Do you remember [nxp that summer, which was so sunnyl?
(6) Do you remember [wp that summer which was so sunnyl?
(Aarts 2018: 132)

wot ofjet obA (5)o1H 2 AR R4 thato] A8L 585 et sty
A9 WFEAl JRAE 9tk 34 9tk Stowell2006)2 BE Aol #AESO]
WIEAl 574 WARY 2e ofuf, ot 3 thate AMYjolTE Uetd 4 Aoty £
gt

(7) a. The guy next door (who I sold my car to) was arrested today.

b. The guy next door (that I sold my car to) was arrested today.
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(functional category) Par(entheticals)e AH7dsto] WA CP7F ofQ@A| MSiAL gt
S 5t PHanchor)o] AZE 2 QIux] MW} o] A X|Z/7HK] o]Fojxl &4
BARS Uy Fad diE 4w M gl gl welse wde de
Vries(2013)2] Par ¥§} 7Hdg A|A|gict,

SHA|RE Vries(2013)> Pargh= 7|5 SHo]7b Zi= AP thsiA = AHAIS]
ookt Adger(2010)9] XAl 2AM(Feature Analysis)o] @2 72 HZRI} 2
A A}Al(Uninterpretable Feature)2 sijAA APAl(Interpretable Feature)2 7t
oF Bg(Merge)d o <l(Checking)Ht{, 2= BIsHAA Aol &9l & ojoft
240l gk steict. 2=kt 7)5 o] Pare of® A (Feature)SS 7HA|
%% ATAL ALAS GTT FAF Yol 2k 2 RANE A
Feature Analysis)& &dll 524 #TARC 7|5 o] Par’} 4= A3 AHE
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2l n LF olA ofgA] sjAslojof st=x]S Aolste Zo| B0 =Ao|rt
2 =Y 2F0AE Folo AR AEHARl EAO tishA Tled & 54

W
ol

5lx

i

Ir

=) o rr @
=(IDI:‘

rEoro 4 ax

[
7t

jo 9

%

—

ox Y Mr @ X ok
o]

)

%

o
2

HE Zh= ApolAol dishA AHAIS] Z]eeitt. 3FoA = HAEL]
SAlpao] ofEt MYATE AmED o Apsol 54 WAHe Aol QojA 2
TAdES Tdst &, 34 #ARY F VA AS #3dU ™ 71HE(Orphanage
Hypothesis)at £3F 7Hd(Integration Hypothesis)of] tfsf A}A|s] A Ect T2]11 de
Vries(2013)0] SHo| Parg 3 £ wAMe] £Ab p& Aol dojq Hysirhe 2
e Amat. 4goA = Adger(2010)9] AP A o] AMAIS] A 2 =, o] O]
2ol 275t 7|5 Mol Par?] siAld APAaf wlsfAd APAS AQlsttt. ESH SHof
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L 57 BARY 53

o] AoflA= A|SHA WA A (Restrictive Relative Clauses), =7 A& (Appositive
Relative Clauses), 2] A5 @A A (Free Relative Clauses)?] AutAQl EAIu} X}
ol dZ AmEn. AN AR 4 IAEE AR dART=
AEEA U2 U] AR EQlch SHATE o] &2 95| ZHAl,
o5 Aol e I, ol £ ao] Ur EAtl= Atolgo] 9l
ALl AgtA AR = FEE = 1 7Y AN RS Aete A2 SIS

Aa g

sfl, &4 TAEol A HAZE

(entity)?] (class)a HAEO] 7|&ste £ Z+ AL= AISHA|Z]17] o] Alst
A IAEolgt 2. o2 olAloA] Al s 2 Uehd o] A|ghtA wA|-olct

(8) a. I only work with people [who [ can trust]
b. This is something [which you have to take seriously]
c. There are places [where they sell counterfeit watches]
d. They lived in #imes [when money was tight]

e. There are reasons [why he kept quiet] (Radford 2016)

o] ofAloflA UAEL2 who/which/where/when/whyl 22 A tigAto] 2fsff A7
g, olx™d YWA|ASl wh-TJHAH Wh-pronoun)s zt= TAAS wh-TAA
(wh-relatives)o]2til 2Er},

Wh-2AA Qo & ¥2A(Complementiser)o]l Qlall A& AL HAIA QL wh-T]gA}
S A % dHER= yEbd 2 Ql=dl, o2ttt ¥AIEZ wh-less WA (Wh-less
=y

(o)

relatives)o]2tal

(9) a. He never listens to things [that | say]
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b. I don't have anyone [that [ can rely on]
c. There is nothing [for me to do]

d. There is nobody [for me to talk to] (Radford 2016)

, BAEE BAIAQ A HiBAY Bea 5 o glo] HEhr® st ol
gt 7492 JUAE(zero relatives)olatil gttt S AJof, As§Ate} WAE CPQ] sHoj C
A A GAARD g7 Atolol AFAD FFol Q7] wiwol HE HAZ

(10) a. Mary is someone [he really cares about]

b. This is something [not to be taken lightly]

(10a)o] A= he?’} A38A} someoneS iz Hul2 1, (10b)oJA= noto] A3HA}L
something2 vtz FOEt o] F/FF IAE FAl GAIAQ] Wh-tigAt glemz
Wh-less #AE0] &3ttt o] § IAEL2 ¢ Ew4a(null complementiser)7} O 2
X CPE EAlSH Zlolgt 2 2 9t

d BAR Argol P4 sEEE e obdtt (lla)x7 CPE W] Foj7t #Ast

g g g WARY Abgol BIIste, (11b)RY BAHol FH H(stacked) 0]t
HALNA 71 7P7ke et o AEE ekl 4 9o,

(11) a. The police stopped a car [that/*g was speeding]
b. The police stopped a car [that/o they caught speeding] [that/*@ they

suspected of being used in an armed robbery]

22 FU0Hcomma)l} Z=(parenthesis)2 LB 524 AAEZ HE Lojx|ofA]
SAro] LnjR|QF Helgl ooFo z ‘Arelo] 1z A|A]E L(parenthetical comments) &
+ UEol 73t A(afterthought)' o] A2 st AlHA AR G 54 AA
(appositive relative clauses)2> AALZE X|AJshe Tf4de] &/do] HAE A=A
o

ot

B

(12) a. John (who used to live in Cambridge) is a very good friend of mine.

b. Yesterday I met my bank manager, who was in an uncompromising
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mood

c. Mary has left home - which is very upsetting for her parents

&4 WAL (12a)Y Johnxd $HJAHdeterminer) 502 HAE|A] Q2 W -RHARRE
S AFEEIAY, (12¢)9] Mary has left homex]® “(clause)Z o] F0i%l AIPAE
TS T ot ESH 34 BAEL (183a)xd Wh-TAA=2ATE Yepd & Qlot
(13b)e] HEA thato]u (13¢)9] dHFAZ A7E]E= Wh-less A2 UEpS &~ g

(13) a. John (who you met last week) is a good friend of mine
b. *xJohn (that you met last week) is a good friend of mine

c. *John (you met last week) is a good friend of mine

Opx|ak 832 x-S WA H(free relative clauses)olt}. A1 WA EL QrA] AlmE T
P 2] AALE A o=t

(14) a. [What he did] was amazing
b. [ don't like [how he treats her]

c. You can have [whatever you want]

(14)9] ol&52 A= 2Et= YAMR(nominals)2 7]5st=d], 7|4 A& Wh-
A HAIS S NOMINAL+RELATIVE CLAUSE A2 AfEH & 4 9t} (14a)?] what he
did= ‘the thing that he did'Z, (14b)9] how he treats her= ‘the way that he
treats her' 2, 12]1 (14c)9] whatever you want= ‘any thing that you want' &
#A 7Hsottt. Aty BAIE2 ASARS Al GAITE Wh-Toj9] ofg]A S w2t
Qlty. & HoloA] what, how 12]il wh+ever ©
UARTE, AltA TAEOIY 54 IAZANAM = YEY
+ 4 AYBAIR UErE & JUATE Ahg &

T o

Ads e WHoz A1l

=2 Abg HAE R Yyepd
| sttt 2, which+= Algt
A&oM = AHEE & Qi

IS
;

be]
i)

2. Moty HAEL 54 HAES 2io|d

o —
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AE BARY 54 WARE A WASNE Do) YA HPAE Zecks
AolM BEMES 2k 727 URo o £ §39 WA SAHOR SAF P&
g 201 B JASE ok SR £ BARe 298] Atoldo] X, ol: Uy
Moz e A PAZ Zbrhs 212 At of AolMt A BANEYE §
A Aol 2 WA, 3o, oud xjolde AWMED, £ WARY SATEL
Wesoz Bus| ookt 21 SRSt TAS Atk Abg WARS MAAES
27 eHeths A4 ou] YuiAl £ 4@a EWHOR Ao|g Woloz, wlur)yo

&S|
A ALl | = g
S F TAES HARl AolRY AmHEXL 54 IAES g gieARl &
which/who/where/when/why&x = THA|AQl wh-UAAIZTE A7 E 4 i, A
A= 2 thatd2 EEal g/null IAXKe)l oJsi A71E o Qthe
c}.

ol oX
2 rlo

—1

oX
e

(15) a. The allegations [which/that/@g Trump made during his campaign]
turned out to be fake
b. The allegations, [which/*that/*g Trump made during his campaign],

turned out to be fake
(Radford 2019)

WA Rpold2 &4 dAELE Aol Qe ARTAR Foll e & URIRE A

A

reE o 4n
rlo
|d
o,
A
53
)
rr
>,\J
el
i)

(16) a. He finally got to meet Chomsky, who he had long admired
b. *He finally got to meet Chomsky that he had long admired

Ak}, AR BAR L Z - (stacked)E £ QA

=

4 #AEE 1

ot

Al

o},

SI"O

(17) a. The one person that I met that really impressed me was Chomsky

b. *Chomsky, who [ met in Cambridge, who really impressed me, always

replies to emails

ESE AIRHA AAE 2 % ®EA(quantified expression)s AT 4 JX|T 4
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Arge 1A

62

=

Ol‘_u

(18) a. Every student that took my syntax course enjoyed it

b. *Every student, who took my syntax course, enjoyed it

ol

ATA A A MAS 2T 24 AEE OB FR9 ML b

olct.

F

(19) CP: The three wise men advised resignation, which is good.
VP: The dog has thrown up, which the cat hasn’t, fortunately.
AP:  She denied to be corrupt, which she really was, though.
AdvP: He ran fast, which is how an athlete should run.
PP:  They talked from one to twelve o’clock, which is a long time.

PP:  John looked behind himself, (which is) where [ stood.
(Vries 2002: 185)

ATt Al WAL 52 BAROAT $7 WARL oBE, T YL, Y

(20) a. He has massive gambling debts, which is he really in control of?
b. He used the F-word on live TV, which how lucky he was to get away
with!
c. I've forwarded the document, which please be carful to double check

d. He made a silly mistake, which let’'s not make a big deal about

1>
ol
o

g ulRo B 0, 574 WARS AA WAL bR 2 Howe 4
™
(o]

(21) a. The horrible face that Harry made at Peter scared him.
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b. *The horrible face, which Harry made at Peter, scared him.

(Vries, 2002: 194)

‘to make a face'2h= RIS IS AEFYH, AL #YS Aot oo HE
ofldl, (2la)sd JYHAALE AESte] AlstAl #AE =R YeEpd AL AwolX|T
21b)ME 54 HARE AMESHH vlZoltt. #hEolq7t 54 WAEE w24 4% Al

fEs fuis =
A AR Ze] shue] oujy dWFS e T(phrase)E ol 4 U ot E
che Afoles 574 WAES Metd WAET el vgREL o x| erer

(22) a. I'll introduce you to the person to whom to send your receipts.
b. *This is Fred Horner, to whom to send your receipts.

(McCawley, 1998: 445)

(23) a. *The man, to do the job, came in.
b. *Larry, for Mary to talk to, was at the party.
(Lobeck, 2000: 320)

71787t =(parasitic gap)o] UEtE 4 QAR 54 JAAEL 7]

(24) a. John is a man [who; [everyone [who knows pg]] admires ti]

b. *John is a man who Bill, who knows, admires. (Safir, 1986: 673)

Vries(2002)= =7 #AAo] 9135 UA|(licensing relations)o] thgh AHo 2 7|55t
H3l A& (variable binding)E ®Wolish’] W&o o|2{st AAto] wWASC . &stch A
o =4 IS 2sAd Af&(quantificational  material)?]  Zdho] &

(pied-piping)& 5] &35HA|TE AlehA #AE2 I1IZA] ot

(25) a. Twenty demonstrators were arrested, some of whom the police
subsequently charged
b. *Lawyers have been hired to represent the demonstrators some of

whom the police subsequently charged
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ES At #AE2 2FsHfocus)H F7d(negated)o] AHE H o] b2 4 9l
AR A BARZ ol 244 A YEA] Rttt

(26) a. We didn't talk to the man who married SUSAN.
b. We talked to the man who married JANE.
(Vries, 2002: 195)

(27) *We didn’t talk to the man, who married SUSAN.
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ok oy
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Mol +&-9Y A (intonation)/ o= 524 I
A2 dofet A Atolof FA|7F EAfst7| TFof sHojo|A "ojX]= sHtxR7E EARsT
Aok AIsHA JAE2 TJ2ist dilo] LENGA] U=

(28) a. The Students, who had to take final exans toflay, are refﬁ@

b. The students who had to take final exams tod%y are tirmd.i

(Cowan, 2008: 437)

Tat Che ol Re] AFA TAROIAL [hell2 Eofo] AojUK|T EA TAHME
[hol& ZoFo] Yojupa] et

(29) a. those people who'll [hal] be there tomorrow
b. *those people, who'll [hal] be there tomorrow
(Vries, 2002: 195)

Vries(2002) ol2jet AY-2&Y Ato|7t &4 A0l H|AEKA Q] SA] ZA47F d
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ESFH Astruc-Aguilera(2005:70-1)= A|stA WA|A 3y}t v|A|sHA BAE(NRRC)Q] 4
Z Wo(intonation domain)S Hv|wsl= AldoA =2 A Ao0] AFAlQ] otgo] A=
(materials)2 2-E] 22]9 A G(intonation domain)S T&(phrase)sttt= 71<
DA 24E (30a)9] 54 AR ol GBladd #EEHO " A

Fdttha Bttt ol IP Atolofl= FAl(pause)’t
’\1 SeAor A9 e B Fgch v AlehA #AEQ (30b)e HAE
of SAst Aaet e THLD Hres ARt A4 AKHA £ sjo g

¥ _E

(Intonational Phrase/IP)ZE

it

(30) NRRC vs. restrictive RC
a. Anna’s friends, who were loyal, supported her.

b. The friends who were loyal supported her.
(Dehé 2014: 52)

(31) NRRC vs. restrictive RC: intonational phrasing
a. plAnna’s friendslp wp|who were loyallp wlsupported her]p
(non-restrictive)
b. p[The friends who were loyal]p p[supported her]p
(restrictive)
(Dehé 2014: 52)

Watsonat  Gibson(2004)2 2159 A3 dA4E &dl, A=Y HSAQd e
(spontaneous speech)o|A] =24 WAA olo]] A B X|(intonational break)”} 2HA85}
= Aol ¢ A Egjurtht= 78 2ASNCH Auranyt Loock(2011)= IHA HILoA
A BAECl LR ER JPIAR Y BAIE 7Y sty B O olde] #ed
= e oW o9 HolHoA Zi

5

o el

2R 54 WAES sh oo ooF BelS JpFE, §24 WAMe 24(onset)t
a1 |

E -

=

oF ©Q(separate intonation unit)S %

-

olv

A7k @7 FEROZ o5 b5 AllolAl £7b BVt Ak o
o], (32a)o|A]= since 2o IP AA7t Q1L (32b)o| M= weatheri} withAto]o] 9)ct.

(32) Long and complex NRRCs spanning more than one intonation unit

(Auran and Loock 2011:184)
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a. lIsraelis have sympathy and liking for Americans which is just as

well since the country is swarming with transatlantic visitors.
b. Northern Scotland will have occasional light rains which will be

followed during the day by colder but still mainly cloudy weather
with a few sleet and snow showers.

(Dehé 2014: 53)

of 2AsN. 4 AR A T s|E I

o -

Dehé(2014)= o]2{st AP AL
S

(default assumption)2 &-& 2](prosodic separation)zZ A 9]stct.

o

(33) Prosodic phrasing of NRRCs: Hypotheses

The default prosodic phrasing of NRRCs is separation. NRRCs are

phrased in their own intonational domain, preceded and followed by the
respective boundaries.

(Dehé 2014: 54)

(34) NRRCs: predicted prosodic phrasing
prosodic separation: (...) ...l INRRClp (pl...Jp) (...)

(Dehé 2014: 54)

olefat 57 TR MG AR SA Ato] 3t of

3 REIEERS
Aol 7} 013% bgsbid], AR wAMe MAALE EAsHe NPo| EIEUA MY
Abeh B3tElo] QIAlEh, £4 WARS 1A otk Zlolch o3 S¥o REe F
A Aol S8 pros 18 A5 Akt A4S AT, (5 (el oI

o up2 o] 7ok,

(35) A: Bob seems extremely keen to become chair of the finance
committee.

B: Which is exactly why we shouldn 't select him.

2z IAAEL At #ARTN= EAF-9]0] A (syntactic-semantic) 0.2
7

S|
2=t 4, 49 R4 (negation)o] 74 ITAEAN= A=
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(negative polarity item)& 317FsHA] AR, At WA= s1&dHt. ol #72
o FA BAR Atolof &8 0l(C-command)HA7t A-E5HA] deS HAEH

(36) Licensing of negative polarity items (examples from Burton-Roberts
1999: 35)
a. None of the authors who had any imagination remained with them.

(restrictive)
b. *None of the authors, who had any imagination, remained with

them. (non-restrictive)

ORI 2, AgHA SAIE Qto Qe tiWAN:E £74A9 UstiHquantifier)o] A4
(bound)d £ AR, 2 TWAEM= TZA] AUt

(37) Pronoun binding (examples from Burton-Robert 1999: 35)
a. She gave every boy; who/that cleaned his; teeth well a new
toothbrush. (restrictive)
b. *She gave every boy;, who/that cleaned his; teeth well, a new
toothbrush. (non-restrictive)

=4 A

2]el 3}el(speech acts)s HJASIH, 524 IAEQ st gt

(illocutionary force)2 #7A9] ¥s} »dt 1o 2 HVE =g Ao|c}

rlo
M
0%

(38) illocutionary force
a. Does Jake, who [ met last week, own a car? (de Vries 2007: 217)
b. Are linguists, who use the [PA, invariably clever people? (Arnold
2007:276)

(38b)o] 720 mdH AE2 dWA o= dojsfAHlinguists)o] #eh AFolA], IPAS

A&k Odoié*x}%'{% Yst= o] oty EL (39)A 4 HAEANME
1=3]

=i Y
probablyt2 MW 7]50°](modal operator)?] W sfof] UK 4.

(39) Scope of a modal operator
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Jake probably said that Mary, who is my sister, took a few days off. (de

Vries 2007: 217)

=A AA A9 XA RS (referential expression)2 2<% o]&(Binding Theory)e] 2]

C(Principle C)o] 244t glo] ofF(host)ete] AA|EHA} FX|A|(co-indexed)d %= Q)

o}.
(40) Binding(Principle C)
John; gets on well with those firms, who employ him/John; frequently.
(Burton-Roberts 1999:35)
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Il 7|5 3 SARRZ

A AR HisiAM = Chomsky(1977)9] Wh-o]-&(Wh-movement) o] 2}
Kayne(1994)x} Donati&Cecchetto(2011)2] A38§AF A& (Antecedent Raising) 0|22
H| £ W2 A+50] o]RoXYY. 53] o] &+ wA2 AvrAQl HAE L2t Al

o AYettte A7dol Qo SHA|RE o] & o] Aehd AIZS +x
Z74o] grRolxq Qlow, &7 AR AR wAES FEA Rto]Alo] HisiA
= AHMls] oA QkaL = wt= 40l . o] Qo
Aart8(2018)L AletA Hﬁl@ﬂl 4 AR LT A 12 E A ey oulAF
Aol MR A shiA

ofof ¥sfj, th& W &4 VAR At #AEL o
= A(Apposition)t 2F LA (Parentheticals)?] st £&52 H311, =
of A4 = Lxo] we} E3F J}(Integration Hypothesis) T 13 714
(Orphanage Hypothesis)2 EA3tct £3] de Vries(2013)= =2 A &o] A58
HEstol shue] d22 oletl £ &8 7HEE AlAsk, o o 54 dAR
of dedAato] wWHste= wWAlol AIRA AR HY W= oE Par-¥Y
(Parentherical merge)2 stthal At 7|5 sHo] Pargs AASHY. vz 1 7}

o] ¢Als] FejE SAMRO] EAfstY, &2 LFAFoIY @et AolA
94‘31512% ﬂ’ﬂ%ql =t

o] Qo= F7A WAEC] Wh-wordE 'it'o]4 ‘there’z 5 =

Wh-3]AHWh-expletive) FA = 91t} Hong&Lee(2016):= %7%‘ Aol &+ 7o 24
A2 2 0, 52 ALY Wh-word: ‘Wt 8

o

of

—1

ol m[o

-

(41) Speaker A: Perhaps she thinks it sounds better.
Speaker B: Which it does really.

(42) Speaker A: He goes out playing squash, then he’s not eating his main
meal until eleven o’clock at night.

Speaker B: Which is stupid.

Y =l Which7b glo® H]EQld], ol It is raining &2 Z40A SlAF
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(expletive) Ito] glo® H|ZQl A} 8|52 2 whiche ity} ORE7HA| &2 SiAlRt= &
~Arolct.

o] o= HAES APAEQl SAEE S
AR &9 7Hdut 1y JPEE Hlu 24

ARstE 218 A ol

Mt £Q ol25g At

ol de Vries(2013)9] Par-

M

Ol'

1. BAS SARZ
Chomsky(1977)= Wh-o]=( Wh-movement) 2402 HAAC] L1xS s}
(43) [The photos of you which he has taken which]| are really nice

Wh-o]g Ao Th=2™ HAE CPY 3 Cx #AAL A% oi(specifier) & BRZE Sh&
AR 2] A}Al(edge feature)?l WAAL EA(relative feature =& R-feature)g 7Ztil,
ol Qldf] A +8AH/HAHrelative operator/pronoun)+= spec-CP o] =3ttt (43)
o= CP YXH9 o HEAKnull complementiser) @o] Wh-IAHHACl which&
spec CP2 Wh-o|-5stA| RS, o]ZA /44 CP= i-oz Jdd YA NP
Hslid o 2 NPE Th=t}. OpA]2fe 2 o] NP= AL DoF Z2%sl DPE ol

=2 u u

(44)
DP
D NP
the /\
NP CP
N PP PRN C
photos of you which /\
C TP
5 A
PRN T
he A
T VP
has T

\Y% PP

taken which
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-

Wh-ols &42 #4129 R 7K E4S 49 & dds A8e #<d 1 %

[} =
sfUbe ARt B7o] wrE A o2 FAl(stacked)d 4 ks Zlolcl.

of 714 A3§A} photos of youx
o =of AL L Asiato] 2= Zolatd o8] 7je] aAlo] Jhssitt.
T HRl= ASEAIRE AP ANR: FEjSTA o R Aol OhE 4 QT A2 Bo&ETh

4n
=
1
r_l
)
i)
Hu
>
1>
rin
=
o
N
2
rlr
rc
I
e
>
¥9,
N

(46) [cp1 [c1 o] the man [cp, whom [c; @] they have arrested] is a suspected

spy|

A theet A48 YA mang dZ-&0f(c-command)ste= § Hea Cofl s &4
= 29 ¥t gzsoez, HANBEA whom EREAL arrested®] Z17%-57 0o A]

Zldstdenz iAS st=rt. dsgAreh AANYAPE wh-ols 24 stoflA &ds] +

Hel = deolig, olg5 2dste 2 RN o& A& AT H Aol tr& A
olati o5 4 otk

Al RS WA BUs 9117} ofuet Jelsts 9jxle) ou|" o)A siAHHE
A+ &3 reconstruction effect)S AWHaE &~ QT

(47) Which photo of John does he hate?

o714 hex Johni} =A|X|(coreference) = £ 00 Johno] opd T2 ARFE R[A]
oo gtk o]&9] EAfo]E(Copy Theory of Movement) 3StollA, OFARt
(interrogative phrase)?l which photo of John& =A} hatef] HZol2ZA 7]|¥staL
wh-0]5& ©f ZAE(copy)e EXItt. I JARECRZ Hopl= oA John hez 7
w50 H7] 2ol Johno] hed &AAl & 4 Ut} SHA|TE offo] AR A= o=
= BAL

(48) This is the photo of John which he hates which

o] DPoJJA4{= Johno|

rok
rE
rl:l
ojn
o2l
ol
oL
Kl
=
=
Q
=y
2
Jo
S~
Rl
re
o
il
N
re
2
e
offt
ol
)
S
-4
Py
=
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AL he?t o 0|4 Johng 4B EoIstA] Yoo Principle CS 9JutstA] ect
24 Wh-o|5 BA2 WA Ao|A Condition C A4 &9 VRS AT 4~ Qlch
3}X]at o] Wh-o]&= BAo @ 7lx] EAAS ztr}t 7 & A HM= 8oL

%2}
(idiom chunk noun)?] TAgtS AHYsIA] &stct= Zio|t}. make headwayd& &
ofqLof| A} AL headway= SAMS] EFoj2A Z]¥sliof ofth. SHA|F thgat o] A

o} ¢t

(49) The headway [which they have made] is impressive

ApelofA] BAA
ofzlct.

9ol (49)9] which7} FAF made®] EFo] Af2]ox] 715t
CP9] 7Pgatel2 olsdrty, o 2ol ANF 2t okt

my Jﬂ

(50) [pp [p the] [np [y headway] [cp which [¢ @] they have made which]]] is

impressive

o] P& WA headway’t B CP o4 slstol, SAt MAKES A& ®Fol7t
AT YA whichol7] tol, $§o]7 A headway7t Aol SAF MAKES] 2Fo]
24 Ao} Atk Aoke WHA|A 23,

Wh-o]% 2A490] & t}& Zx|Ae HaAbs HAKadverbial noun)S $AISH= WAH
Aol MA|AL] ALl QlojA Wast e stx] £t} o2 Sof, the way which
people behave®}l *the manner which people behave?] Xto]&-E& AImHA}L o] &
A A oAl oAl way= H(manner)S WERE GAROIH, ofZlap HAITGAL
which Ato]of] RX|AF ino] gloje AFZo|tt. SHAIRE PAF wayE GAF mannerz A

St HAEAL which?F XA} inx} oA 2= Zlo] D47 =
(51) The manner *(in) which she behaved was appalling
Stofl A, Ti®g Al whiche= & &

A S
519 510] PP in which2 %@am ol A} behave] ®Eo| At2lo]Aq TAH o
2 oEsto] ofefol 2o LxE WECL

|AHmanner preposition) in9] =4 0]

(52) [pp the way/manner [cp in which people behave ---]]
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PP Hypothesiso] ©]5}H, HAF manneret= E2] wayd2 A5 54 Yis2
© = (adverbially) AFE7}53H, 18 H¢ o] &= F&(null spellout)o] 7t

A7} @89l PPoltt. HAIgE Wh-olE BAe ARHAL whichst Ax|Ate] B ojate

21t & 2 Q1S WolX|, MSYA’E wayQlA] mannerQlXl= & 4 ¢ith Tt Wh-o]
5 20 2= JAX|AF ino] F3(null spellout)o] & 4 Ql=A] ofdX|E Q1T Yo
ALt

Wh-o]5 &A0o] zt= A #Ha FAIES 254 Z4(Anaphor Binding)ol| Q.

(53) The photos of himself [which Jim has taken ---] are really nice
o] =&olA AHUHAL himself7} o]2@A JimE Est= DPo| Z450] 6H”54h7<1
S AYshA] &3ty 240]2(Binding Theory)?] ¥2] A(Principle A)o] =W £

_/l\_(anaphor)% }?jsg/\]‘oﬂ 94_5]1 A%—‘?—Eﬂ(c—command) E [q1 I Aﬂaﬂﬂ}Oﬂ 7‘_;.]__)‘_}5]01 6H
M 4 9tk SRR (53)2 DP Jimo] £84 himselfg A¥-Eolstrl gerh. 2244,
Wh-o]& BAoazL (53)7+e BXS MUshr|e dls

ol2{gr Wh-olx #A49 wAFS HYste E o FIol Hvz2 A¥A s

(Antecedent Raising) 2A1o|ti(Kayne 1994, Donati&Cecchetto 2011).

(54) The cuts [(that) we are facing ---] are severe
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DP
/\
D NP
the /\
N Cp
cuts /\
C TP
that /\
PRN T
we /\
T VP
are T T
\Y N
facing ceuts

Donati® Cecchetto(2011: 528)= H-247} opd Wh-BAAC] Lol MPAL Ar5at
Wh-o]-go] &7 dofdtiil &4ttt of 39 wh-IAAE YAte] AL Hs st
A =

(56) [pp the [wp cuts [cp [pp Which euts] [ @ [tp we are facing which—euts

—_
Ju—
J—
Ju—
[a—

DP9l which cuts?t =A} facing®] H%0] Ap2]o)|A] CPQ9 specAtz]2 Wh-o|&
WA} cutsyh CPUto2 MaAl AH5-2 sto] CPe} AHY st o 2 Aj=e NP
Sofuic. o] APt 45 EHE WhoolE Aoz Bl A9

w2 ol

o mlm o

un

a2

| 9tk SA Tgol Bt AsE MY

-+

[©)

o
=
29t wEe ATt A %

n

30
o

(57) The headway that they have made is impressive
de A0 st M3AE dell CPote] FAF made?] ¥.5of Ai2jofA TR A=
Aot ¥7] f#ol ‘made headway 2f= ©oio] AZo] FojX|A] eh=t} EFF FAMF
Afe] At 4 shssick

(58) The way that she behaved was appalling

Yate WA} wayls 22 AAA ino] wEololq sl¥stw WA CPYF MWt 9
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s

ro

=

ol

(59) The way that she behaved in way

olr

AR ways BANG BAREA S3(null spellout)o] 7Hsgh AXJALY] HFol= AR
7tsste, o] At2]ofA] AM8YAl Ate]& Ar&dittn AW Jhssich 5HA]9E WAF manner
o] Z& HARR WAL ofyB R (59)9] wayAH & HAALY] HFo] ARjoA] A3
& 4 ik

opR|eto g, Wt @ 79l Antecedent CopyingolAl Ao3AL 459 5745 He & A

c}.
(60) I hit shots [that I know I can hit shots]

Cinque(2011)= o]&1 x5 o]% sHo] WA A (double-headed relatives)ol2til A5}
Aot o] =2 Y] o= HAF shots7t 5550 UEFH antecedent copying
o Aeddl, A7IA AdedAzt EAE CPUolA 2Ash= e &dE 4 Aot

SHAIRE o] e wAd= #H 7HA A0l A=l 2§ A HMis deste BAF

9] 4(number)o]] HgiE]o] T}
(61) the man that they have arrested man

| &1 WA mane Ab&o] Uojulr] A EAb arrestede] ®&o] xpzlo] 92 wj
AL glo]l T=E PALR *Hlﬂo*t% DP 7Pd(DP Hypothesis)ol] m2® =82 S=
JAHbare noun)7t ofuj2t DPojo} 5tH, mand2 4 7HF PAks 55 2
determiner) T ZIX| ZEsto =2 A7t i}

= Hr] &A= Impenetrability ConditionZ2 o]&9] A|dA™ XZ(locality
condition)& #8Ietth= Zlojt}. o] =72 ofH gdFol= Cotfl YRloA CP ¥ ¢
A2 vtz olxd & glthe= Zlojty. o] & 7K #AIE slZ35H7] #IsiA Donati®t
Cecchetto(2011) wh-less O] ¢, wh-HA YA 2= Atejo] o LA &
AL/ S8 Ha null relative determiner/operator)7} It H1 o]7lo] wh-ZA|d)
Aol S70] wh-ol5S stetn Jpgsich. 1@kl @A} mane @ BA FAAHOD)
o Watste] DPQI Op mang SOl o DPE CPO] 7bgatel(edge)2 Wh-ol%

99



ot 2 2of, JAF mano] Ad=PAL 4

D, ojx|eto e sHgAL theot Watato]

stol CPet Zgslol o 2 NPE whgoly)
DPE At

ofy

o Mo

2=, o] 242 wh-less #AEO] YAHOIX] k2 #A +8&AHOp)E Ze=tt= AL
AllstH wh-dAED St S et A2 oo &, wh-AldA dAE
o

2rt= 48 29&r) g
Jst=0l, who@d<

g2 d7
o &3] zrr},

RS7HA] Am2 Wh-o]g 241 ASiAL 5 242 #AE dist 7 2453 3l
+ AY= Alsstt shR|gE 99 & 242 AgHA dAED 54 #AEe Aol
o e AEstAl gl SgAQ WA 7]ttt @0l ot

o o= 74 AR AT #AEY A2 E Y B AdliEol AT
Arnold(2007)= SAHA &7/ (Syntactic Integrity/SI) A& &l vlAIeHA EAE 1t
AR AAEC] 22 HAo g ASjAtet of Jig olgtl Rt 1 olF &%
stz fsll 2 MK BAME 2AE S8l 1 5 A YA Adole T
(parentheticals intervention)o|t}. Aflojit B AIgHA AAEY &4 HAA &
Aol Adsgatet HAE Atolo] 7jojz £ Aot & HAlE YARR EF0]9 QX
(nominal complement extraposition)?ld], AsiAI0] WAlR HEol= = 93 Qo
A QQAlE & ok Al Bl #2710 YX](adjunct placement)2, 524 A2l Agt

q AREG RS 4 9lov], 42w A & 4 Utk ot £ f¥el W

Ao degarete] AT SUal] W) hsdic kg 271 S¥(stacking)olth

WHoR 52 WARE FHol BIESITIL Yeid AN, Amold2007)E HWa

Bl E Fhssittn R 52 AN FHol BIhsE BOL SAE A

urke ggsibo ool BAl2 wrh thgo2 9)x|(extraposition)§ 272 Y

Lo, 2 AR xﬂ%ﬂ WAPE & O SYH 02 VAR A of
ol il

g9 Ao AT WAz ATk Ho|

ru9

-~

M

r

= a
st 4EOlE $O0, of NS £ 49l WAl NSl W FU WAL
=
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(63) a. The person that ruined the party’'s mother left early. (RRC)
b. King Alphonso-who ruined the party-‘s mother left early. (NRC)

c. my mother (who used to live in Edinburgh)’s new flat (NRC)
(Arnold, 2007:284)

Arnold(2007)= o] A== S0l = 4 TAEY AigtA Aol ASYAto
2olgl WAl Fasio], AR BAH £ 94 Atolo] Afol7} glrkn Lato) of
So] BARLAE theat o] ekt
(64) RRC construction:
S
NP VP
NP Skre will win
a person who [ detest
(65) NRC construction:
S
NP VP
NP SNRC will win
Kim ,who [ detest
o] BHe EA wAHo| Muatel eils] Relwlo] o] EAfo] Exfatr] Erta
B ZA 7(Radical Orphanage) A2E vstHA, 524 A A EAR =3
Yo MusiEchs ARol Atk ST WAk MAAY ST A9t xgstn gloo
2 o ge 49o] Wesith Gl ok

= ]
"3 12 Aarts(2018) 9A] AP BART =4 BAAO Lx=
A L IAA(relative clauses)S NP UojJA] Wh-wordl} thatoz2 A7jE:= A
#7tof(Clausal Adjuncts)2 £4stH o4g9] AAE SAH.
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(66) Do you remember [yp that summer, which was so sunny|?
(67) Do you remember [np that summer which was so sunnyl?

(68) I'm worried about [ the watch that was stolen], not the one on the

table.
(Bas Aarts 2018: 132)

74 AR (66)= UEAT ojd EA ofE0] AAEE=A] L Qe oA ¥s
Tof, o] FL WAAL T 52 AEY £ A diFe 4 U2 JEZS oA =
ct. |45 &F0Hcomma)= summer Ho| §X|(pause)s 224 drgo= HAA

71N AR LE HEeRtE2 ol 543 stUe] o gz AA| tiidE AR
ol TAR that was stolen FA] 545t EFAIAE F-L5H7 AlEst= AgHA 871]
Aotk Aarts(2018)= HIAIHA wAEL AR wAES] o] £s] QulAQl A

o|il, o]9] oA wate] 54 WMol oJEsty] mjZof, sHoj(head)o]] HAEO HX]

47 s
S Esch A AR (67)2 B0k o0 summer Hol FA7F @, of

e wAle PEMoE TRY Wast gokn RARICH 2k AA BARY §24 B
Ade £ ot NPl 2E: otol(Adjuncts)2 715AT FFUAh T3 (69)
(66)3 (67)2 NPZ UERJL, (70) (68)2] NPE LpeRdict.

(69) (Bas Aarts 2018: 133)

NP
T
Spec N’
T
N’ Clause
!
that sum|mer which was so sunny
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(70) (Bas Aarts 2018: 133)

NP

Spec

z—=—

Clause
that was stolen

watch

the

i
)

o

1 1A (parentheticals)

oJ

2 Stowell(2005)

~—
__O\_
~

2 Uehd 4 9lon], me thats

(71) a. The guy next door (who I sold my car to) was arrested today.

b. The guy next door (that I sold my car to) was arrested today.

2797} |t

L
L.

Aol olot

o

I E
o

o W x Afoo]

oW A #wAR

|2

oA

75—]‘
mteba o714

o

a1

Jo Al AlRHA A

¢
B St

=4, 90|

A
=1,

o5

o| 2

Zojt}. o] & A

-
L.

s &

A Apol7h 2

o]
S

oA EAPA Atol 7t

|

ol%

AR ZIA7E 79

A=
LS.

| #olg fursl

Ao Me o

o
a

oct. ot

L pe

Xn

A

-4

__OH_

o
ol
X
T
el

Ho

18 (Orphanage)?t 4-E2d(Constituency)o]|

oju
~

ofet 34 % M 9
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(Main Clauses Hypothesis/MCH)2 =24 @7|’d0o] £ (main clauses)o|gt= AXO
2, 54 dAZC] Asirret s Red e Adee olwtal 20k Ross(1967)=
A (Appositives)2 £A&o| AEZ1LX(D-structure)d|A] & (matrix clause)2 =
2 (coordination) ®tty B} I S0 HE(transformation)o] dojut 7 AL Al
“(parentheticals).t AR = v, BWA A3Atol S-S UEdH L 24
th. Thompson(1971)0] o] F&2 olojot=d|, & AgHA #AE= o] &4
LA)1Zith. £ Emonds(1979)2F Stuurman(1983)% o] A48 X]X|stct.

E3|, 1Y BAL %ﬁxﬂ.(radical)’i} ‘U] ZA1 & (nonradical) 1@ o2 CjA| B2
=4l °] & vAlA iY(radical orphanage)2 4720 5729 FALEO oo EAY
SHA] S=thal B7]1% jto} o & 50| Safir(1986)= LFE ‘oAl LE 2o Qli, of
714 /oAt fol ARCZF 2=0hal SRt B[RSl Fabb(1990)9F Canac-Marquis
& Tremblay(1997)= &4 #AZo] FeHdiscourse) oA &=l st Hlg

AA 1Y BHe 52 WA SAMOR EAISHAI Mt W AHEA oot

L

73
A
PSS
1=
o]

o] HPEHQL V= &4 dAZOl dedAtet ste] g+ (Constituent)2
HE: 2474 7}’2(Subordinate Clause Hypothesis/SCH)o|t}. o] Ao =
o] 5 2
o] Agsitt=  Zlojgk. o] YA Jackendoff(1977:Ch7)ollA]  A]ASHA]
Perzanowski(1980)] 2]&}] o]ojFit}. o2& =HOlA Jackendoffe] #A42 Q&% H
7Hright-adjunction)2.2 sSiAE]QiC}t o= %01 Smits(1988:partll )= =4AA
(appositives)o]  NP-levelo|A] Q2% =rt}il(right-adjoined) BQf1, =
Toribio(1992)= =7 IWA|AQ] X|7} DP—leveloﬂi\i Astst= 7102 HoIC}H
A5 7MY AAZ Al 4 AIEC] #2729 F9 ol AR A2A] ARsHET
Zoltt. SHAIRE FAof AdeiAt} SAE Aro]o] Tdeh A
7

= X
Aol Aok mEtA & =wolAe AddgAet A2 st dES clgte &4

ol2fgt atat5 o] YALel AfolS de Vries(2006)= THealt o] ®E3Yct.
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2 1. Theories on appositive relativization (de Vries 2006: 233)

syntactic connection Main clause Parataxis Authors

! Constituent coordination ' J [ Sturm (1986
Koster ( 1995, 2000)
De Vies (2000, 2002)

Complementation | Smith (1964
Platzack (1997, 2000)
Liptak (1998)
Jackendott (1977)

Right-adjunction (SCH Perzanowski (1980)
Smits (1Ya8) [type \!

Torithio (19492

Constituency

(Mixed) Initial constituency, LF detachment EM . Kayne (1994)
Bianchi (1999) [type
Demirdache (1991])
el Gobbo (2(03)
Extraposition Smits ([U8Y) [type B
Bianchi (1999) [type ii]
Nonradica Discont. constituent McCawley (1982)
Orphanage Coordination (MCH) Ross (1967)
Fhompson (1971)
Emonds (1979)
Stuurman ( 1983)
Radical t Satir ( 1986)
Fabb ( 199())
Canac-Marquis and

Fremblay (1998)

W

o]ojA de Vries(2012a)= YA w42 A|XstH, &2 AR HA3BAL Afolof]
£ 0](c-command)’} AHE5HA] U= — J (parenthetical)7} 4yt
A AN 27 ofF(host)o] A=Y sHTH &, 1= Hd(merge)ol= F

7HAl ER7E Aok A

12
1)
2
-4

I C i

(72) Two types of merge (de Vries 2012a: 156)
a. (Regular) merge (A,B) yields C such that
i. C directly (regularly) includes A,
ii . C directly (regularly) includes B, and
ii. A is the merge-mate of B.
b. Par(enthetical) merge (A,B) yields C such that
1. C directly par-includes A,

ii. C directly par-includes B, and
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iii. A is the merge-mate of B.

ol

Vries(2012a: 158)= w32 AZASH= ‘Aol HA] SQ™ & AHparenthetical
specifying coordinator) 24 Pargl= EAPA 3SH(syntactic head)2 AAsich 10
2H Adoj-H(parentheticals)= ParPel= FAAQ1 Lo YjzElo] glonf, o] ParP
+ o1& (host)oll Z(adjoin)sto] AP (linearly) of &t 4Fdol+9] Atz LERY
Al "ot ol2igt Par-¥ & (Par-merge)?] EOoJA] ¢f= UWREAR mizo] dEs0] I
7t AFESHA] 9 Zloltt.

o]o]A] Griffiths®} de Vries(2013)(0]st G&dV)= 7]% sHo] ParS AjEisto] Par-
Y(Par-merge)S 3 €= 4 SAe oSS A¥dd=H, 2 5 A ¥Me R
(anchor)¥} &7 (appositives)o] 9l 413 (linearly)oflA] 2R AYsiET= 70|

A

=
T} o] HxReo 7y BydogL ¢ Mysty] 3

—Hparentheticals)=0] A=z diste| WsAHo=z siHd » 52 A5 -+ A

Aojrt.

(73) 1 like linguists, who study language, such an intriguing phenomenon, as
you know, and in particular syntacticians, the most intelligent of all.
(G&dAV 2013: 334)

G&dV(2013)= PF A4 AZ(PF deletion approach)S AjEisto] ABk(Ellipsis)y} &
Zt# tig(Fragment Answers)s &35l 7|5 o] Par 245 ST 220+ U
< A= oA Loju= UHA] B (remnant)s Fstil, FEFHOR H= UHA|
BB0o Hol & ZH(left periphery)e =2 ZAo]=(focus-moved)=lt}t. 2] 7}
g CoF At A2Fe AdZ(constituent)of|gh A 8Eloz, 52 #AEA Y
HaE 9HF Plphrase)olof gtk AP}, ke wele £a)4 32 sbseirte A
AN oju] Fojxl At S ettty webA, A Zap AEA] ok & Atolof] siA
Rfol7} glom o =t
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(74) a. John stole [Mary's computer, which crashes all the time].

b. [John stole Mary’'s computer, which got him arrested].
(G&dAV 2013: 335)

Hel & S tsd A g 54 TARARC)Y AAZE dofd & Uhx
Y Y (remnant)d} &7 SA|E=X] ofUX|Z EAES] .

A=l
=% 0] fﬂuo Foohs 220M= (75B1)A™E =Aojo ¥d 54 #A
(@)

AAA side] Fof/dol Ao shARE (7T6)AF Adwo] ol Zgtd, (76B1)A
g 2o d28" 54 A2 7hesshAlt (76B1)AY =400 IHE 54 #AEL2

2SR EA AAA sjAe sbssh

(75) A: What did John steal?
B: 1. Mary's computer, which crashes all the time.

ii. Mary’'s computer, which got him arrested.
(G&dV 2013: 335)

(76) A: Who stole Mary’'s computer?
B: i. *John (did), which crashes all the time.

ii . John (did), which got him arrested.
(G&dV 2013: 335)

o
A

A AAA s oAl ATEE Y (75Bi )= (77)2=, (76Bi)= (78)=2 oAl
Ehd

et

plae

(77) A: What did John steal?
B: [paplcelpp Mary’s computer]; [ €° [1p Joha—stete #]]] [par Par® [arc

which got him arrested]]].
(G&dV 2013: 336)
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ParP

Cp Par’
DP, Par? ARC
Mary’s which got him
computer arrested

(78) A: Who stole Mary’'s computer?
B: [parplcelpr Johnli [c €° [1p # stole—Marys—eomputer]]] [pa Par’ [arc

which got him arrested]]].
(G&dV 2013: 337)

ParP
/\
CP Par’
/\

DP, b Par ARC
NN

John ’ which got him

arrested

t, stole Mary’s
computer

olF] 4 ARl WAEE HPALR Fot= HwA sidem JhEAL (79)2 (75B
i)e] dgoltt. o7]x A& ParP+= £HolE = lil(focus-moved), C'9] Aoz

Qs Al FA07} &4 IAEY 27T td(fragment answer)Q 2 A ZVE] A S,

(79) A: What did John steal?
B: [cplparelpp Mary’s computer] [par Par® [are which crashes all the time]]];

[c €° [1p Johm—stote 4]]].
(G&dV 2013: 337)
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CP

ParP,

DP Par’
Par? ARC

Mary’s

computer i i

which crashes
all the time

che-e 7R %9l (76B i )8 LEpdC)
(80) A: Who stole Mary’'s computer?

B: x[cp John]; [c €° [1p 4 [vp stote [parplpp Marys—computer] [par Par’ [arc
which crashes all the timel]]l]l]l.

rlo

(G&dV 2013: 338)

(excluded)

C()lﬂpll[ﬁl" j i
which crashes
all the time

(80B)S] A=f 47t (B0A)ZRE 9% 7hesitt sk, o7|A ol ofd Ze A
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Ol Ll *é%‘a* o o mEbA, G&dV(2013)— PF ’%*Kﬂ HAES Ssll AUol+ +

=
RS A 2EM 159 oot ATAUTH FHL FUA

e — ot
sHA]GE olof] ¥lfjsls AAFo 2 Ott(2016)= G&dAVe] E3HA BAlo] digjsty, 54
AR ol Qlojde 13 #Alol o AAsitgy et 2 A WA A=

2l {
G&dV(2013)= &7 #AEo] A F4E FolA 2 X|(extraposition)d Ap2jof] & 4
Ae 7hs’dS At ZAIES AlZISiH:. G&dV(2013)= tha w78 (81)2 (82)2
2 A5, (8la-b) &7F Of & §HA -moved) “J&
o] A7} AdeAoR dojd 29 UWA] 2FEolAgh (8lc)e AAE 4 #AES
Mg AAE F2o] /d2o] otJB = d|Fol2til HQtY, o] 74 wUAEOo|] A9

]
Z(anchor)of] AZEO] Jth= SHE Alsetthil H430H.

Mg

Hfragment answer)2 H|&=g} 0]

(81) A: Who stole Mary's car?
a. B: John, who's a notorious thief. (who=John)
b. B: John, which is awful. (which=John stole Mary's car)

c. B: *John, which is blue. (which=Mary’s car)

(82) a. [[ppr John; [arc Who's a notorious thief]]; <[#_steteMarys—ecar]>].

b. [cp [John; <fH— ’ >]i [arc which; is awful]l.

x[John; <Hi—stotefpeMarys—eart [arc which; is blue[H>].

SR O(2016)= 57 WAHol xld A% (81c)S theat Zol A sbsstoz
A EoltT ZARICH,

SHAIPE o] 241 glshd 54 TAEo] Tt RIS JhsEt Zlo] obyel, ThsEt Al
= A o] AlRlz YAIECHE Zo] YEEolo shd), GkdVE (84B)9 A2 S
o] o|Zlo] Brbsateti ZAHsITE

(84) A: Who might have stolen Mary's car yesterday?
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B: *John, which is blue.

[cp John; <fp—mighthavet.oHi—stolenMarys—car—yesterdayt} [arc which;
is bluell]>].

o714 AR o2 CP oo =& ZAQld, AA=E AMAEs 282 Adwo] ofyo.
=52 AIRtA AL 54 BAEZ & o AFoA 2/ GA AR =

Aot oS AgHes mashs Aol oem Zwo] Yojof dittn AT
%, Right Roof Constraint (Ross 1967:185)7F Rt&= mjgt 7}5stH, o
Mere Yol ererhs A ofojsith Al Wel, G&dV(2013

SRl )

o A2 A o] Alels ASA] £ETHs A4S S0 Ott(2016)9) 7pgo] 5ol
O S

a T

Fl

Ott(2016)7} G&dV(2013)9] &4 7Had= ®Idiste = e #A2 34 A2
APFrroz 2HSH 7o) ofuzt oA EatoA AE xR A(information-structurally)
o2 7MY £ Q5til(prominent) AtjA o 2 A= (new), A&EE 1 (focused), H|F
(nontopical)?l 712 A4l Hoz AdESIt= oot G&dV(2019)= WA &4 &
AZ(ARC)o] Aol BFHoz PAIKQl H(anchor)®] Ho YELopgttial o] F9
WA (85)2 Lyskict.

xﬂ A

rOl‘

(85) An ARC can only surface next to an anchor that is at least partially

overt.

(G&dV 2019: 614)

stAlRE Ott(2016)2 o] LRtetE (86)2= LHERNTEA] (81c)9] HlEo] Bl A= <
¢t Jloz 29T TRUE It gttt

(86) Appositive relative pronouns anaphorically resume the most prominent
featurally compatible antecedent in the preceding discourse.

(G&dV 2019: 614)
SHAIRE G&dV(2019)= o] &7l oA Wefsty 54 A Eo
S

AE-JLEA vjdof] HAGo] AF g2 = (linearly) 7HE
o Aoz ¢ "Hel Qs HA3AF B= (87)0A iAo =z, (88)0A &
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UAISE, JelE Jb she AaAL ot ofAls] Asatolct.

(87) A: 1 heard that the vizier presented a suitor to the princess.
B: No, [the suLTaN]; presented [a suitor]y, whok. I'm told is an old man,
to her.
(G&dV 2019: 615)

(88) A: Who presented a suitor to the princess?
B: [The suLTaN]; presented [a suitor]y, whok. I'm told is an old man, to
her.
(G&dV 2019: 615)

G&dV(2019)= #89] AE-4z= WiES Z2ASh= 22 54 dAE0] YRl d-olet
APALY] A®of] ds Ut 2ot (89B)olAl whoe Ui oz HWARE thaA o
2 e JRYARRD the sultandl] AZ2E 4 Tt (90B)OIA whos T=2 ofyA|Qt
HIHOR HEH the sultand] AZBE 5 At F B 250N a suitors 7hs3t
AeAtz =t
(89) A: I heard that the vizier presented a suitor to the princess.
B: No, [the suLTAN]; presented [a suitor] to her, whoix I'm told is an

old man.

(G&dV 2019: 616)

(90) A: Who presented a suitor to the princess?
B: [The suLtaN]; presented [a suitor]x to her, whoix I'm told is an old
man.

(G&dV 2019: 616)

SRR F 7l F8 @Eo] RE flAMoR AFULW, whot VY J7he wujnt

= x| Al(coindex)E]o] iA1= 4 Qlch.

(91) A: I heard that the vizier presented a merchant to the princess.

B: No, [the suLTan]; presented [a suiTor]x to her, whoy/. I'm told is an old
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man.

(G&dV 2019: 616)

Aax oz =74 WA Aol MPAS MEst AXAo @
Ej7} ohJet 2aAdoln], £ Ao sw&a zrlo] thEA E= BAA
S JHRIA JH JPEe b 9 Fesid e dedor 2HS Ak sbsE A 5
14} Fpke MsiAbh AeiEickn 8ic olo] mat O(2016)0] Uwst (86)2 Al
(92)0.2 FAFE

(92) In nonextraposed ARCs, appositive relative pronouns anaphorically
resume the linearly adjacent (necessarily compatible) anchor on the
preceding discourse.

(G&dV 2019: 616)

=, G&AV(2019)= AY-ILXxA QXA HO}= A 3AMO]

ot &4 %71]7“01 A Fee oo %EOHW ok 22f
7

"ol 22 aglojetn
ofHs] 2ol YL ol

w7 ol MaAtet shitel A
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Aa7HAl &4 dAE0] Zt= ARbAQl #xeot ARty dAEN: iAoz o
A FERE dete A ATET. 34 A2 AN AR SEAd #x
A £4e ot ARlY F 2HA] @2 stHY deS oleH sHAIT &4

o](c-command) =A7F &

AR 288 HEY olF(host)et WA Aolo] YRE
8314 Stk A 2§ WAE Alol9 Afol2 1Y ), $4 WALL A W
A B8] SR A B4 A80] doluiche 218 S 4 9lch oI

A PARC] ESHA B2 yJdto g 3t de Vries(2013)9] 7|5 340} Par
0]%% T2 A} o

De Vries(2009, 2012)= &4 #AZ2 Pargte A 75 sfofo osf FAHE o]
H(anchor)o] "ol oz 5934 HtHparenthetically coordinated) 1 stRICt.
So]™ &

= 2 J(coordination phrase)x|® ParP= & HAFLo| AT, T YA L=
Paro] X]7do](specifier)& AFX| gt} Hot (93)9 4= (94)= YEJD.

kl
ruh

(93) John, who is my neighbor, is a good guy.
(G&dAV 2013: 332)

(94) [host_clauselparp[pp John] [par Par® [who is my neighbor]]] is a good guy].
(G&dV 2013: 333)

De Vries(2013)= =7 BAA
AP xR0 oAM= ARASH

B M (Feature Ana1y31s) o] =

T2 ParP2 AYUA, o] 715 o] Parst 2t

9 o erolth melH WAL: Adger(2010)0] A1A

dlolSo], o] 7|% &Ho] Par9] APA X (Feature

Structure)g& & A F9](Minimalist)?] T oA BMstuAL stot, T2] v 75 3Ho] Par
95

2 PP A A0 olold %

fifo mi _l9

o
=1
2 g
jo
X
O){
(i
Y
o,
0

1. 7|5 @0l Pargl 2 &4

2] A0 (Minimalist) 7oA QIFte] o] XS o]F= 712 FAHsyntax)’} &€
st, o]lgo] o] Fx+= Ad(sounds)?t 9J0](meanings)Z AMd(map)AlZl= A7
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(interface)oll ©JsiA siHEIck Bet =, Ae] Zo|d 1 2xo] e st F1%o]
Bastn, oo Zold P& sjae] 7 ¥¥o| 1 pxo C}E Ruu} ojms Ay
Aol it £kt AFEolof gtk ZolcHAdger 2010). o714 Eat] £ AR

2(merge)olo|™, o] W9 43l (input)> ol&|(lexical items)olt}. o] 5}
H Fxo= A F+x(feature structure)’t EAfstH, of3] ofo]|lE2 orfet A
feature)So] ©o] &A=ct 7t o]3] o}olElES0o] Wl X(categories)= V, N, A, Px|&
oJuld(6-role)o]] HTHAE 2]uj(semantics)S 2= ol3] HZ(lexical categories)z}

I

5‘
A st ol tixdoz oujg AUl SHA|ITE I of27t 9jn|(6-role)oll= WO

—~

Qe 4L 715A ¥WZ(functional categories)ol|] &3ttt 2o}, Adger(2003)= o] 7]
SR W5t o3 Wao oujdat T3 =(non-thematic) 2Ju]2 3% #qt opzt
of3] Waot WY AlRIES TrYTt WAooz Aot etk &, J)6A HFEE
gt oA dojubs ohdst BAMR BAIE T AotRe 715E SHHA o3 WE 9
of SAM o Alethal A2 9714 2] Par(enthetical)2t= W37t 2Ju]%(6

AdS shHe] dEo= AdZ S
7} o}2]5(lexical items)@ AHAlo] of WA} WAL 2 QA AR WE MY
AH(Categorial Selectional Feature/C-selectional Feature)g 2= Al

A AHA(Interpretable feature)y} H|jAdA A& (Uninterpretable feature)

U
e o .o
i

Mg AP e WEel ool sjMe] aufg 2 AL Wl ujsiAy APe o]
of Aol RS YAIT 1 B 2WYL HYSY] U aqHE AVIS st
HEIAY ARG ZHe WRE 9 WRISHE o147

= APa¥ 2o Atufi(sister) T A2 B
2 o 2Ql(check)E]™, o] mf H|sfAA APLL AtA|=ict AP &Qlup AMA|Q] b2
o3t Zo] veRd 4 Qlct

(95)
X

A

Y[uF] Z[F]

slslAg AHL [UFIE ZE YE SYE WA A (F

WA oA Bsst, ol Yo B4

-1 O
© 9¥sKmerge)?t 29l(checking)S E3f

12 s AHAl=R Zh= ZoF Atoj
AHA [uFl= ArA|=ict £AKSyntax)7b 5= A
Mg AH2E AARIAIZIAL siAAd AL
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AT GOl S sto] Bae] 1A olo] 9l RE Zlo] YT AL ALY 2 U=
2 st Zolck matd wE wulshag APl ARIE L Ay APRSH ol 1 o
ols A Alol B89 4 olck. of FA2 YA M (Full interpretation)olat 3
.

(96) Full Interpretation: The structure to which the semantic interface rules

apply contains no uninterpretable features.
(Adger 2003: 66)

ol AP ®A ol met 715 o] Pare] AY TxE CheI Zol AT 4 9

o},

(97) Par [Par] [uCra] [uANC]
a. [Par]: ¥J3HA4 A2 [uPar]E #<l(check)ertt.
b. [uCra]: Pare SiA7d AR [Cral2 =Ql(check)& ofof gitt.
c. [uANC]: Par sliM7d AMd [ANC]=2 2HQl(check)¥] o{oF gFet,
715 S8o] Pare & W9 HlsiAd AHEE el 2 F SR [uCral= HAE CPY
siM/d A2 [Cral@t =HQl(checking)®|al, [uANCl2 Par®] A|7gof(spec) Atfo] @&
AegA =] siAd AP [ANCIeb &hRl(checking)dlty. Z22]1 #HAES CPY HFA
Crez BISHAA] AE [wPar]E& 7FAoF stil, o]l= Par9 siAl4 AHA [Par]z2 =<l
(checking)=It}.
Adger(2003)0]] ©=2H HZoj(Complement)?} HA ®grst & X|Aoi(specifier)?}
Utk olA] sio] Pars

A
~
01§t (93)9] ParP H-2o] WL them o] o5 4 Uck

—
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ParP
/\
DP Par’
/\
John [ANC] g[Par, uANE, u.d CP
/\
Q[Crel, UP‘&'F] C’

who is my neighbor

!

g [Parl= H[siAd A= HFol A2jo] Bagh [uCwelt A|7Jo] At2lo] Za
[UANC]E 2=t 91X A AHECalE 4 &4 #AA CPJA o who is my
neighbor7} B.35-0] Ap2jofA] Wetsto] [uCre] APE-E =Ql(check)stil, o[Cral?t ZF
HlsiAd4d A [uParl= SiAd A e [Par]2 =el(checking) =t 1 $ A4
Ar2]o]l A AR [ANC]S ZH= Johnat H35H A [UANC] ARG &9
AN 54 TAELE AR AR 2] DP 8 ofy2t AP, VP, CP& E1 HE
I EES

MEATR F3T 4 e A= Bt o]7]A 22 Par?] [uANC]”

LS

uu
\l

>
o o
4>
i)
H
fu
=
Hu
Mo
>
o
fujo
nx
2
=
o
o
0
ol
)

(99) Pare] ANCHOR Rule: Par+= At419] Anchor?] ¥ Zof| Qlof A|2ko] Qitt.

Full Interpretation A|oFo] wiel 7]% &80} Paro] WE H|sfAA ApAlo] &0l Tl
SAF AFgo] YW, 1 o339 24 FAAY ouiA FAo o "o WA A

A oAlS &5 PF #A1-& AmE XA} Nicole Dehé(2014)= Corpus datasS ©]83F 4F
Y olt(parentheticals)®] &Al-w#&(Syntax-Prosody) AA] A Ao HIA
AR A /E ZARICE o] AFolA HlAIFHE AL AgHA wAES o
2] AdogAret 2 A g+H(Intonational Phrase/IP)E =t 25 YopWlil, mabA
glAIeHA #AIZS & —F=(prosodic phrasing)®] 7]E3f(default)> & &2

(prosodic separation)gt= 7Hd-& At

@
i)

(100) Prosodic phrasing of NRRCs: hypotheses
The default prosodic phrasing of NRRCs is separation. NRRCs are

phrased in their own intonational domain, preceded and followed by the
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respective boundaries.
(Dehé 2014: 146)

(101) NRRCs: predicted prosodic phrasing

) IP[~--]IP IP[NRRC]IP (IP[~-~]IP) ()

prosodic separation: (...
(Dehé 2014: 146)

the British Component of the International
607119] AFAAZL  FLojA|(spontaneous

o

gotoln, Ansos ey 2L &

o] AAE utgo=Z Dehé(2014)=
Corpus of English(ICE-GB)ollA] Z%&&t
spoken language) HIASHY 749 55€ = A

& fE S s

(102) Observed patterns of prosodic phrasing of non-restrictive relative

clauses(NRRCs)

a. NRRC: prosodic separation
I p[NRRClp (ip[...]p) (...) 55 NRRCs (92%)

ol Tl

b. NRRC: relative pronoun phrased with preceding host material
NRRC-remnant separate
ipl...(P) whichlp p[NRRClp pl...J... 4 NRRCs (7%)
c. phrasing unclear 1 NRRC (1%)
Total: 60 NRRCs
(Dehé 2014: 146)

\I
e
N
.
rlo
uS
o F
i)
lo
il
-
@]

of MEg oo ¥ T F7
AES BAERY xfolg EA

(pause)E o )
o] Par9] PF &7 JA(PF Interface Rule)S Tt

(103) Par9] PF A4 1A : ParPo] AlAtat 2o {A|(pause)& Foi2t.

qu_] _Hjcle OPO]»E](]‘, LOOCk(ZOO7)h
Ao w2t 74 wARY ool

ojxjotog  slof Paro] oju]A] :
2 E5) YatolA owA] sjMEs =7
AAlStAC 27k MAE Al 7Ex] gde cheat et
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(104) d&A =4 AR (the CONTINUATIVE APPOSITIVE RELATIVE CLAUSE)

HAY =A BWAA (the RELEVANCE APPOSITIVE RELATIVE CLAUSE)

23 =74 WA (the SUBJECTIVITY APPOSITIVE RELATIVE CLAUSE)
of Al 7HA] fd& 24 siAA EAo] ot A d&5A 54 #AIZ(Continuative
Appositive Relative Clause)2 &+ 719 A&H ARIZ BASHA ARPA o] Fo] dojut

= U] Zk=t}. o] 42 now, then, later?t 22 HEALs0o] 324 AR QoA &

A AR 7] = g

(105) Zenia herself was present only in spirit, said the lawyer, and also in

the form of her ashes, which they would now proceed to the Mount

Pleasant Cemetery to inter.

(Loock 2007: 340)

282 #789 be present?t 574 WAA <o Q= proceedet= F 7HO] ARIE
Zeteh=dl, o] & Aol AR A&HE 2= AE & & Ao o] R¥2 FE
AdLe Az 539 L2 s, A7IN ARREE dAHBANE SHEESANL v]&et
a2 3t

T+ 9= 7P SRl f3Q #5724 #AE(Relevance Appositive Relative
Clause)o|t}. o] §-d2 Wilson(1986)9] #=3/d9] o]Z(Theory of Relevance)of 7|8t

st=dl. o] ol2 dtigol &ets ofsfist=rl Aol 2ERe =¥ 3HA] G=F oA}
7h Rl weto] W4 e slrhsh A4 WetH &3e Sol: 2 WETH Sperberet
Wllson(1986)% 717bo] oA} AE sfoj WAX oz WAl =AS okxsicty st

(106) (a) The set of assumptions [ which the communicator intends to
make manifest to the addressee is relevant enough to make it worth
the addressee’s while to process the ostensive stimulus.

(b) The ostensive stimulus is the most relevant one the communicator

could have used to communicate 1.

23 o2 #/d(Relevance)S Tt o] HHiAQl 7igdez Aol
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(107) Extent conditions 1: an assumption is relevant in a context to the
extent that its contextual effects in this context are large.
Extent conditions 2: an assumption is relevant in a context to the

extent that the effort required to process it in this context is small.
o] Zigol Wet &4 AR AAlE2 AlFSHA] il AdeiAte B3 ABE Al5sto
el oA AaAlete] TAS TR QA SE, FA| weto] BAYS AKe} A7

S|
of. o2 dlwo] ¥ 34 AR &3

(108) When Steven Soderbergh [who has already directed Clooney in QOut of

Sight] phoned to tell me he was planning to do a remake of the film, [
jumped for joy.

(Loock 2007: 346)

o] 20N E= Al AARNNE Y7 SXHoA BaAolety HEHE = FEI7F Q79
Fa7toll Qal F7rElo] AZE A ot o] 599 &4 #AEE A 1 {FYAF Fo
Q1 A°gAL FHoll &2 A=)

3] (Subjectivity Appositive

524 WARY upNe ooy gPe AUy 54 WA
Relative clause)o]t}. o] 832 3Ixto] oA, WY, ¥ =
S Zsith o7 F2HEL KA A (referential)o] i =74 HAA

oz £ W Aolo] Aot EAfEth olf A WAME AW AFAHmodal

auxiliaries)l} W = 7ZHARS X|A|5H= of 7S FAN(modality)?] BEA]S ZH=r}
o] RFOIA strk= APAte] RAlZoly 2789 Fol-oF IA O tieh =82 A

o2H AUWYOIN FEHoz oS3k,

(109) This incredible spirit-which Chelsea so clearly lack-is summed up

beautifully by Gemmill, who has been unable to command a regular
plane and has also been a target for some of the fans on his rare

appearances.

(Loock 2007: 353)

o] 54 HAENAM otAl= Atele] TS AGdd 4 Q11 [ think, in my opinion =
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(Loock 2007: 353)
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Abstract

Idioms have always significantly played a vital role in all-natural languages,
including English and Vietnamese. Moreover, idioms do not only enhance the
language but also help communication to be more lively and successful in the
shortest and most effective way. However, learners face numerous difficulties as
a result of the uncommon idiomatic expressions from both languages. For that
reason, this study was conducted to illustrate a comparative analysis in English
and Vietnamese idioms expressing anger and happiness. The study aims to
provide a comprehensive awareness of these features to learners and also

provide some suggestions for future research.

Key words: idioms, anger, semantic, English, Vietnamese
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Chapter 1

Introduction

Language is always an important and influential medium of communication. It is
the fastest and most effective way to express one's thoughts, feelings, etc.
According to Ethnologue (2021), English is the world's most spoken language,
with nearly 370 million first-language speakers and almost 980 million
second-language speakers. Therefore, English plays a significant part in daily life,

not only for native speakers but also for billions of learners worldwide.

Idiomatic expression (i.e., idioms) is a common and productive way of
communication. An idiom, which is a combination of figurative terms, frequently
provides a comparison to help us comprehend abstract concepts through tangible
objects. Idioms make sentences glossy and symbolic, and therefore they make
the speech more interesting and varied in meaning. However, we can not
understand the idioms based on the knowledge of their components in general,
which makes English learners suffer a lot. Because language is arbitrary, it
undergoes significant structural and semantic changes, called language variants.
To make the conversation more natural and vivid, many native English speakers
begin to use these variants, e.i., idioms, proverbs, and other figurative languages.
But many non-native speakers are facing trouble using the idioms appropriately
even if they have enough knowledge of the essential meaning. For that reason, it
is crucial to understand idiomatic expressions and how to use them to obtain a

high level of English proficiency.

There are various studies about idiomatic expressions since idioms have been
topics many scholars have been concerned about for years. Rosamund (1998)
claims that you can only comprehend fixed expressions in conjunction with the
texts in which they appear. Eliana (2009) and Rana (2016) showed the
importance of idiomatic expressions in learning English. In 2009, Eliana's

small-scale project results demonstrated that English learners might expand their
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understanding of idioms, increase their vocabulary, and improve their
communicative skills by learning and using idiomatic expressions. Also, in 2016,
Rana's results show that the greater a non-English native speaker's ability in
idiomatic comprehension, the closer he is to achieving English proficiency. These
studies have shown that learning idiomatic understanding is essential for English

learners.

Moreover, idioms can be taken from many sources of life, and emotion is the
primary concern of every language. There are various studies on idiomatic
emotional expressions in many languages besides English. Na (2013) investigated
the emotional idioms between Korean and French specific to human body parts.
Also, Gong (2013) demonstrated a similar subject but in terms of Korean and
Arabic. In 2017, Melike studied the concept of metaphor in expressing feeling
through the idioms in Turkish that related to the heart. Julia (2019) studied the
Thai idioms expressing resilience and distress in terms of the mindlessness of
Buddhists. But research related to idioms expressing emotions is enormous and
still not very common in Vietnamese. So far, Luong (2010) has investigated some
common English idioms and proverbs that express humans' feelings and
emotions. Nguyen (2010) demonstrated some semantic features of Vietnamese
and English idiomatic expressions of happiness and sadness from a cognitive
linguistic perspective. Specifically, Nguyen (2009) illustrated features of some
English words and idioms expressing happiness in terms of grammar and
semantics. Besides the semantic features, Nguyen (2015) also showed the
structural features of English idioms denoting anger. Li (2010) demonstrated a
comparison of happiness-related idioms in English and Chinese. On the other
hand, Chen (2010) investigated the metaphorical idioms of anger in English and
Chinese. However, there are seldom discussions about the contrastive idioms

expressing anger and happiness.
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According to Anna (2017), in Western cultures, everyone always desires to feel
happy, so is it the same in the case of Asians, specifically in Viethamese? Anger
is an emotion characterized by antagonism toward someone or something people
feel has deliberately done people wrong, which is considered a negative emotion
(Alan, 2000). On the other hand, happiness is an emotion characterized by joy,
fulfillment, contentment, and satisfaction, generally linked to experiencing more
positive events (Kendra, 2020). Anna (2017) also claimed that while anger and
hatred may be compatible with happiness, there is no evidence that other
negative emotions like fear, guilt, sorrow, and anxiety are. For the above reason,

I will only research idioms expressing anger and happiness in this study.

This study will investigate the semantic features specified in metaphors of
English and Vietnamese idioms expressing anger and happiness. Therefore, it
could help Vietnamese learners understand the differences between idioms and
other English wunits. Understanding English idioms expressing anger and
happiness would encourage Viethamese learners to spot idioms in listening,
reading, speaking, and writing skills. In conclusion, to achieve the aims

mentioned above, the study will answer the following research questions:

RQ1: What are the similarities and differences between English and Vietnamese

idioms expressing anger?

RQ2: What similarities and differences between English and Vietnamese idioms

expressing happiness?
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Chapter 2

Literature Background

2.1. Metaphor

2.2. ldioms

2.3. Emotional ldioms
2.3.1. Concept of Anger
2.4. Cognitive Linguistics

2.5. Previous Studies on the English and Vietnamese Metaphor Features
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Chapter 3

Methodology

Chapter 3 starts with the introduction of the research methods in this study.
This chapter presents the research questions and the research data. It also
demonstrates the data collection and procedure of the research. Lastly, it shows
the analysis of the collected data for the examination. In conclusion, Chapter 3
aims to provide irrelevant evidence to answer the research questions of this

study.

3.1. Research Questions

This study was conducted using quantitative research methods. The data of the
research includes diverse idioms expressing anger and happiness from both
English and Vietnamese dictionaries, books, and literary works. This research

aims to find the answer to the questions below:

RQ1: What are the similarities and differences between English and Vietnamese

idioms expressing anger?

RQ2: What similarities and differences between English and Vietnamese idioms

expressing happiness?
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3.2. Data

| collect the idioms expressing anger and happiness from three American
dictionaries and four Vietnamese - English dictionaries as shown below. However,
dictionaries can only provide the lexical knowledge of the idioms but they can not
illustrate properly why people use them when they speak, think, or express
themselves. Therefore, | also provide examples of the collected idioms to present

the contexts more vividly.

DICTIONARIES USED IN THIS STUDY

Language Dictionaries

The American Heritage® Dictionary of Idioms (Christine, 1997)

English NTC's American Idioms Dictionary (Spears, 1987)

Cambridge Dictionary of American Idioms (2003)

Viethamese Idioms Third Edition (Tran, 2018)

Vietnamese | Dictionary of Current English - Viethamese Idioms (Nguyen, 2007)

- English | Vietnamese Idioms (Pham, 2003)

Explanation of Viethamese Idioms (Pham, 2014)
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3.3. Data Collection and Procedure

3.4. Data Analysis

After finishing the data collecting stage, | describe all the particular idioms
expressing anger and happiness in terms of metaphorical features by descriptive
methods. Then | provide the data profiling technique to track the frequency and
distribution of those features in each language. | also employ the comparative
method to indicate the similarities and differences of both languages semantic
features. The analytic and theoretical approaches are mainly based on previous
studies by Lakoff and Johnson (1980, 1987) and Kovecses (1987, 1988, 2000).
Lastly, | illustrate examples to point out the metaphorical features mentioned

above effectively.

According to the previous studies, | choose the following source domains e.i.,
CONTAINER, ORIENTATION, FORCE, POSSESSIVE, TEMPERATURE, etc., as
the foundation for this research to explore the similarities and differences

between English and Vietnamese metaphorical idioms.

SOME SOURCE DOMAINS AND CONCEPTUAL METAPHORS

Source Domains Conceptual Metaphors Examples
CONTAINER EMOTION IS A CONTAINER in good spirits
ORIENTATION HAPPY IS UP be on cloud nine
FORCE LOVE IS PHYSICAL FORCE lost one's momentum
POSSESSIVE TIME IS MONEY have a good time
HEAT ANGER IS HEAT e hot under the collar
COLOR SAD IS COLOR feel blue
FIRE ANGER IS FIRE breathe fire
and so on.
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Chapter 4

Results and Discussion

4 1. Results

In the case of English, | collected and analyzed a total of 206 idioms using
three primary dictionaries e.i., The American Heritage® Dictionary of Idioms
(Christine, 1997), NTC's American Idioms Dictionary (Spears, 1987), and
Cambridge Dictionary of American Idioms (2003). In the case of Vietnamese, |
used a total of four Vietnamese - English dictionaries as Vietnamese Idioms
Third Edition (Tran, 2018), Dictionary of Current English - Vietnamese Idioms
(Nguyen, 2007), Vietnamese Idioms (Pham, 2003), and Explanation of
Vietnamese Idioms (Pham, 2014) to collect 206 idioms for the study. Lastly, |
used onliine sources like Google scholar and other novels while illustrating the
examples of the collected data, but | mostly used Harry Potter (1998, 2001,
2002) for English and Kinh Van Hoa (Nguyen, 1995-2003) for Vietnamese.

COLLECTED IDIOMS EXPRESSING ANGER IN THIS STUDY

Emotion English idioms Vietnamese idioms
Anger 146 146
Happiness 60 60
Total 206 206
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4.1.1. Similarities and Differences between English and Vietnamese Idioms

Expressing Anger

As a consequence of this study, conceptual metaphors involving bodily parts
place first, with 30 idioms in English and 67 in Vietnhamese. THE CAUSE OF
ANGER IS PHYSICAL ANNOYANCE comes in second with 45 Vietnamese
idioms. Meanwhile, DIRECTIONS STAND FOR ANGER ranks second in English
idioms with 27 items. On the next place, ANGER IS HEAT in Vietnamese has 29
idioms, whereas THE CAUSE OF ANGER IS PHYSICAL ANNOYANCE in English
has 24 idioms. Even though many conceptual metaphors are comparable in both
languages, as shown in the table below, some do not apply to English and vice
versa. In idiomatic metaphors, individuals in English seldom employ the third
pain, cultural origin, and taste. On the other hand, | tried to find a conceptual
metaphor in the Vietnamese language that uses an opponent in an idiomatic
expression. The most interesting of languages is that even though they have
similarities in some parts but when we discover closer to each of them, we can
find many differences between them. For example, COLORS STAND FOR
ANGER in both languages, but no idiom expresses anger using the purple color,

but in Viethamese, people tend to use it the most.

IDIOMS EXPRESSING ANGER USING THE CONCEPTUAL METAPHORS

Conceptual Metaphors ENGLISH VIETNAMESE

ANGER IS HOT FLUID IN A CONTAINER 15 12
ANGER IS FIRE 7 16
ANGER IS HEAT 19 29
DIRECTIONS STAND FOR ANGER 27 24
ANGER IS PHYSICAL FORCE 8 13
COLORS STAND FOR ANGER 6 17
ANGER IS NATURAL FORCE 1 10
ANGER IS AN OPPONENT 3 0
CAUSING ANGER IS TRESPASSING 12 5
THE CAUSE OF ANGER IS MENTAL ANNOYANCE 6 13
THE CAUSE OF ANGER IS PHYSICAL 24 45
ANNOYANCE

SUPERNATURAL BEINGS STAND FOR ANGER 8 4
THIRD SUFFERING STANDS FOR ANGER 0 10
AGGRESSIVE VERBAL BEHAVIORS STAND FOR 7 20
ANGER
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AGGRESSIVE PHYSICAL BEHAVIORS STAND FOR 9 19
ANGER

ANGER IS INSANITY 16 3
CULTURAL ORIGIN IN ANGER 0 8
BODY PARTS STAND FOR ANGER 30 67
ANGER IS BITTER TASTE 0 2
ANGER IS A LIVING BEINGS 14 17
ANGER IS AN OBJECT 15 26

1. Similarities between English and Vietnamese Idioms Expressing Anger

IDIOMS EXPRESSING ANGER USING THE SIMILAR CONCEPTUAL

METAPHORS

Conceptual Metaphors ENGLISH VIETNAMESE
ANGER IS HOT FLUID IN A CONTAINER 15 12
ANGER IS FIRE 7 16
ANGER IS HEAT 19 29
DIRECTIONS STAND FOR ANGER 27 24
ANGER IS PHYSICAL FORCE 8 13
COLORS STAND FOR ANGER 6 17
ANGER IS NATURAL FORCE 1 10
CAUSING ANGER IS TRESPASSING 12 5
THE CAUSE OF ANGER IS MENTAL 6 13
ANNOYANCE
THE CAUSE OF ANGER IS PHYSICAL 24 45
ANNOYANCE
SUPERNATURAL BEINGS STAND FOR 8 4
ANGER
AGGRESSIVE VERBAL BEHAVIORS STAND 7 20
FOR ANGER
AGGRESSIVE PHYSICAL BEHAVIORS 9 19
STAND FOR ANGER
ANGER IS INSANITY 16 3
BODY PARTS STAND FOR ANGER 30 67
ANGER IS A LIVING BEINGS 14 17
ANGER IS AN OBJECT 15 26
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As a consequence of this study, conceptual metaphors involving bodily parts
place first, with 30 idioms in English and 67 in Viethamese. THE CAUSE OF
ANGER IS PHYSICAL ANNOYANCE comes in second with 45 Vietnamese
idioms. Meanwhile, DIRECTIONS STAND FOR ANGER ranks second in English
idioms with 27 items. In the next place, ANGER IS HEAT in Vietnamese has 29
idioms, whereas THE CAUSE OF ANGER IS PHYSICAL ANNOYANCE in English
has 24 idioms. Following the chart above is ANGER IS HEAT, ANGER IS
INSANITY, ANGER IS HOT FLUID IN A CONTAINER, etc. in English and
ANGER IS AN OBJECT, DIRECTIONS STAND FOR ANGER, AGRESSIVE
VERBAL BEHAVIORS STAND FOR ANGER, etc. in Vietnamese. In addition,
ANGER IS PHYSICAL FORCE places tenth in both languages.

1. THE CAUSE OF ANGER IS PHYSICAL ANNOYANCE

When a person's body is unwell or "uncomfortable," they tend to lose control of
their emotions, leading to an irritable situation. THE CAUSE OF ANGER IS
PHYSICAL ANNOYANCE is an important metaphorical source of cognitive
linguistics to express anger in the use of language. There are 24 idiomatic
expressions of English, and on the Vietnamese side, the number of idioms using

this concept is nearly double, with 45 items.
(5) Ron grinds his teeth at Malfoy's back.

(J.K. Rowling, Harry Potter and the Sorcerer's Stone, 2001: 33)

Physical annoyance according to Vietnamese perception is characterized
through damage or invasion of body parts such as: liver, intestines, lungs, blood,
eyes, etc. Uncomfortable is expressed by negative words in the category of
temperature (hot, boiling), color category (bruised, red), container category (full,

fill), vital activity category (eat, drink), etc.
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(6) Thi thdy long s6i 1én sung suc, thi gidm chan banh bach kéu troi.
(Nam Cao, Giang Sang, 1942)

Literal meaning: She feels her bowel is boiling; she stamped her feet and cried

out to heaven.

Figurative meaning: She is angry and cries out to heaven.

English idioms expressing anger are expressed by using a combination of body
part names such as teeth, neck, lips, mouth, nose, eyes, blood, gut, etc. Both
Vietnamese and English idioms belonging to the metaphorical domain of bodily
discomfort use the names of human body parts to express angry emotions. This
can be explained on the basis of the view that man is the center of the
universe, and feelings or emotions are important human attributes that make
humans distinguishable from other creatures. However, the use of body part
names in the two languages surveyed is different. Accordingly, most idioms
indicating angry feelings in Vietnamese have a very high frequency of using

words indicating the internal parts of the human body.

The results demonstrate that metaphors in both languages use many images of
body parts to show anger. There are 30 idioms in English and 67 idioms in
Vietnamese containing these words relating to these images respectively. When
people feel uncomfortable, they tend to lose themselve easier, which might make

them to the mad situation.
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FREQUENCY OF BODY PARTS IN ENGLISH AND VIETNAMESE IDIOMS
EXPRESSING ANGER

English | Viethamese English | Viethamese

Part of i i Part of the i i
the body Quantity Quantity body Quantity Quanity

Arm 1 0 Hair (t6c) 3 1

Ass/butt 2 0 Head (dau) 1 3

Blood, Liver (gan/

(mau/ tiét) 11 mé(g 0 16
Bowel/gut Mouth

(ruot 2 ° (miéng) ! 0

Chest ;

(ngU’C) 0 Nail 3 0
Ear (tai) 1 4 Neck/ Nape 1 1
Eye (mat) 0 10 (cbd/ gay)

Eyebrow

may) 0 5 Nerve 1 0

Frﬁgte) 0 14 Rip (swon) 1 1
Forehead 0 1

(tran) Teeth (rang) 5 1
Gum (loi) 0 1

According to above table , there are 30 idioms expressing anger with the
metaphoric features of 12 parts of the body in English. Blood accounts for the
highest rate with 6 idioms, following is teeth with 5 idioms, and hair and nails
are consistently listed with 3 idioms. Next, other parts of the body like ass/butt,
and bowel/gut are listed with 2 idioms each. Arm, ear, head, mouth, neck/nape,
nerve, and rip also appear once each. Here are some examples of English

idioms expressing anger using parts of the body in Metaphor.

(7) Ron grinds his teeth at Malfoy's back.

(J.K. Rowling, Harry Potter and the Sorcerer's Stone, 2001: 33)

The above table also demonstrates 15 parts of the body are metaphorically
and used 67 Viethamese idioms to express anger. In contrast to English, in
Vietnamese, gan/ mat (liver) is placed first with 16 idioms, mat (face) is placed

second with 14 idioms. Next, mau/ tiét (blood) ranked third with 11 idioms each.
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Then, mét (eyes) 10 idioms, rudt/ long (gut) 9 idioms are ordered. Lastly, other
parts of the body like may (eyebrown), tai (ear), dau (head), rang (teeth), ngwc
(chest), tran (forehead), loi (gum), téc (hair), c6/ gay (neck/ nape), and suwon
(rip) are orderly listed with a total of 18 idioms. Here are some expressions of

anger in Vietnamese idioms using parts of the body.

(8) Thi thdy long s6i 1én sung suc, thi giam chan banh bach kéu troi.
(Nam Cao, Giang Sang, 1942)

Literal meaning: She feels her bowel is boiling; she stamped her feet and cried

out to heaven.

Figurative meaning: She is angry and cries out to heaven.

1. ANGER IS HOT FLUID IN A CONTAINER

ANGER IS HOT FLUID IN A CONTAINER is also used to denote anger.
Metaphors of this kind are used quite commonly in everyday life, governing our
use of language. The number of expressions indicating anger in Vietnamese
through the metaphor ANGER IS HOT FLUID IN A CONTAINER is less than in

English.

If in English we have sentences like these:

(8) His temper, which seemed to have been bubbling just beneath the surface

all day, was reaching boiling point.

(J.K. Rowling, Harry Potter and the Order of the Phoenix, 2003: 251)
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In Vietnamese, we can find:

(9) Thi thay long sbi I&n sung suc, thi giam chan banh bach kéu troi.
(Nam Cao, Giang Sang, 1942)

Literal meaning: She feels her bowel is boiling; she stamped her feet and cried

out to heaven.

Figurative meaning: She is angry and cries out to heaven.

The idioms mentioned above make it possible for us to associate the image of
fire on many different levels. The container is the angry human body with the fire
burning inside. English is based on the experience of immersing in the whole
body with the experience of working through the image of steam in an industrial
society, where people are often inhibited by the pressures of a fast-paced life
and strict discipline. These idioms express the degree of anger roughly
corresponding to their literal meaning. In this way, many metaphors can be
constructed: emotions can be simmered, surging, boiling up, exploding, and
exploding as pressure builds. To return to equilibrium, people can express or

reveal emotions.

Another metaphorical model, ANGER IS HEAT, is also related to the
CONTAINER source domain. This metaphor is based on the physiological
experience of the body: when people are angry, they feel their inhibitions get out

of control and explode.

(10) His temper, which seemed to have been bubbling just beneath the surface

all day, was reaching boiling point.

(J.K. Rowling, Harry Potter and the Order of the Phoenix, 2003: 251)
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According to our traditional knowledge of human philosophy, when someone
feels upset or furious, their body temperature rises somewhat. They may feel the
heat mainly in the upper half of the body as their pulse increases. People can
determine the meaning of these idioms using this information and conceptual

metaphor.

Stylists consider idioms such as bruised liver and intestines to be an
exaggeration, a method of exaggerating a certain degree, quality, or characteristic
of things. Idioms of this type can be found quite a lot in the class of idioms
expressing feelings in Vietnamese. In Viethamese, people tend to use words like
'néng’' (hot) and 's6i' (boil) 'when talking about heat, as in 'nébng gay' (hot under

the collar), 'néng mat' (hot at the face), 'néng mat' (hot at the eyes) more often.

(11) Cau tra 1&i ctia Van Chau khién chi Ngoc Diéu tlrc soéi gan.
(Nguyen Nhat Anh, Kinh Van Hoa, 1995: 414)

Literal meaning: Van Chau's answer made Ngoc Dieu angry so that her liver

got boiled.

Figurative meaning: Van Chau's answer made Ngoc Dieu so angry.

The above evidences show that English idioms tend to express anger, rather
than hiding it inside. This is probably due to the characteristic of Americans
being straightforward, expressing their feelings directly to the outside. Therefore,
angry behavior is also revealed through the movement of visible body parts, such
as blowing. Icons quite common in Western life are also found as typical cultural
models with steam and items such as fuses, gaskets, stack, lid. They are
industrial products of English, associated with their daily life. The English

metaphorical model of anger used these images as a social experience.
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We can see the difference in Viethamese when using the source domain HEAT
to express anger. Vietnamese idioms use the metaphor HEAT to express
repressed emotions, while English tends to reveal it outwardly. The characteristics
of community culture and wet rice culture create opportunities for Vietnamese

people to cooperate and gather in daily life, and behavior will be more flexible.

2) Differences between English and Viethamese Idioms Expressing Anger

IDIOMS EXPRESSING ANGER USING DIFFERENT CONCEPTUAL

METAPHORS
Conceptual Metaphors ENGLISH | VIETNAMESE
ANGER IS AN OPPONENT 3 0
THIRD SUFFERING STANDS FOR ANGER 0 10
CULTURAL ORIGIN IN ANGER 0 8
ANGER IS BITTER TASTE 0 2

1. ANGER IS AN OPPONENT

There are 3 idioms in English that using conceptual metaphor ANGER IS AN
OPPONENT as bear a grudge (against someone), have a grudge (against
someone) and hold a grudge (against someone). When people are mad, if they
have to face their enemy or opponent, the chance that they get madder will be
more higher. Maybe in Viethamese, people also use these kind of expression but

in the scope of this study, there is nothing.

(12) Anna has to hold her grudge everytime she meets her exes.

(Christine, The American Heritage® Dictionary of Idioms, 1997: 110)
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1. THIRD SUFFERING STANDS FOR ANGER

In Viethamese, several idioms refer to the third suffering. When people are

angry, they usually show angry behavior against another person or something

intending to release their tension or anger, as shown below.

SOME VIETNAMESE IDIOMgﬂEﬁﬁ\?SING ANGER USING THIRD

Idioms

Literal Meaning

Chtri bong chwi gié

Swear at an undetermined person.

Chtri chd mang méo

Swear at the dog and yell at the cat

Chi méo quéo choé

Swear at the cat and trip up the dog.

Pa méo quéo chd

Kick the cat and trip up the dog.

Dam bi théc choc bi gao

Stab the paddy bag and thrust the rice bag.

D4 thung dung nia

Kick this and that baskets.

Gian ca chém thot

Mad the fish, chop the chopping-board.

Gian chéng mang con

Mad the husband, yell the child.

Gian con ran dét cai ao

Mad the flea, burn the shirt.

Gian dang déng chém dang gid

Mad the East, cut the wind.

(13) Quy rom ndi cau choi trd gian ca chém thot.

(Nguyen Nhat Anh, Kinh Van Hoa, 1995: 1462)

Literal meaning: Little Quy got mad so he started "mad as the fish, chop the

chopping-board".

Figurative meaning: Little Quy is mad so he put his anger on other people but

not the one who made him mad.
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1. CULTURAL ORIGIN OF IDIOMS

There are many representations in Vietnamese idioms that are quite
recognizable to everyone that is directly tied to living in the rural and farm
activities using the words such as niéu (pottery bow), mé&m (fish sauce), thung/
nia (basket), thoc (paddy), gao (rice), chum (small cup), con bo (flea), etc. Here

are some examples.

SOME VIETNAMESE IDIOMS EXPRESSING ANGER USING CULTURAL

ORIGIN
Idioms Literal Meaning
Chti nhw ché an va mam Yell like a dog eating fish sauce.
Gian chu6t ném v& chum Mad the mouse, break the cup.
Dam bi théc choc bi gao Stab the paddy bag and thrust the rice bag.
P4 thung dung nia Kick this and that baskets.
Gian con ran dbét cai ao Mad the flea, burn the shirt.
SO on

We can notice that language reflects culture. For many years, Vietnam has
been an agricultural country, with more than 70% of its inhabitants involved in
farming and dependent on agriculture; the language they speak is directly tied to
their impoverished and basic living. Agricultural culture is vividly expressed in
idioms based on long experience in farming, such as the expression 'ttrc nuwéc
v& bo'.

(14) Trong moét lan tirc nwdc v& bd, ngudi dan ba nay da chém chét chéng.

(Hoang Lam, Nuoc mat dam phien toa xet xu vo giet chong)

Literal meaning: In one time "the water broke the bank", this woman slashed

her husband to death.

Figurative meaning: In one time the woman reached her boiling point; she

slashed her husband to death.
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1. ANGER IS BITTER TASTE

When people feel angry, they might taste their feeling too. In Vietnamese, two
idioms express this conceptual metaphor: cay nhw &t (hot like a chilly) and gian
dang gian cay ( mad as bitter and hot). The spicy comes out when people feel
really angry, same with the bitter when people want to express the feeling angry

or sad.

4.1.2. Similarities and Differences between English and Vietnamese Idioms

Expressing Happiness

There are several techniques to compare and contrast two languages in the
semantic aspect. Many works use structural views as a starting point for
comparison. | will compare English idioms of happiness to their Vietnamese
counterparts using cognitive linguistics in this study. Idioms will be classified into
relevant categories. Through the data collection and analysis, | found some
similarities and differences between the English and Viethamese idioms

expressing happiness, as below.
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1. Similarities between English and Viethamese Idioms Expressing Happiness

Based on the Lakovian approach, we can see many similarities in metaphors

expressing happiness in the two languages. There are 45/70 idioms in English

and 52/72 idioms in Vietnamese expressing happiness

metaphors in this study as below.

using conceptual

IDIOMS EXPRESSING HAPPINESS USING THE SIMILAR CONCEPTUAL

METAPHORS

Conceptual Metaphors

ENGLISH

VIETNAMESE

BEING HAPPY IS BEING OFF THE GROUND

BODY PARTS STAND FOR HAPPINESS

HAPPINESS IS A FORCE DISCLOCATING THE
SELF

HAPPINESS IS A PHYSICAL FORCE

HAPPINESS IS A PLEASURE PHYSIOLOGICAL
SENSATION

HAPPINESS IS A RAPTURE

HAPPINESS IS DESIRED OBJECT

HAPPY IS LIGHT

HAPPY IS UP

DWW N |=] &~ |O|O

1. HAPPY IS UP

In terms of orientational metaphor, several

idioms

in both English and

Vietnamese describe the concept of happiness. These metaphors originate from

both physical and cultural experiences. Physical experience reveals that a refined

look frequently reflects a pleasant attitude. Many idioms in English reflect the

orientational metaphor HAPPY IS UP as follows:

(15) Harry cheered up a bit when he found a bottle of ink.

(J.K. Rowling, Harry Potter and the Sorcerer's Stone, 2001: 59)

153



Similarly, Vietnamese phrases also use this type of metaphor. These idioms are

used in a variety of communication circumstances.

(16) Quy rom béng cwdi 1én khanh khach.
(Nguyen Nhat Anh, Kinh Van Hoa, 1995: 856)
Literal meaning: Little Quy suddenly burst to laugh.

Figurative meaning: Little Quy is so happy with the moment.

1. BEING HAPPY IS BEING OFF THE GROUND

According to Kovecses (1991), a metaphor similar to HAPPY IS UP is BEING
HAPPY IS BEING OFF THE GROUND. This metaphor represents an upbeat,

energetic, and joyful mood. Here are some examples.

(17) When my check came, | was on cloud nine for days.

(Spears, NTC's American Idioms Dictionary, 1987: 288)

In Vietnamese, people also use this metaphorical idiomatic expression as

below.

(18) P6 L& van chwa chiu d&t chan xudng méat dat. N6 tiép tuc di trén may.
(Nguyen Nhat Anh, Kinh Van Hoa, 1995: 2597)

Literal meaning: Do Le seem not to want to set foot on the ground. She keeps

walking on the cloud.

Figurative meaning: Do Le can not stop being happy.
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Most fundamental concepts are constructed using orientational metaphors based
on physical and cultural experiences. These idioms are not optional, but they are
systemically consistent. This consistency is a result of the way humans select
fundamental metaphors. The metaphor HAPPY IS UP or BEING HAPPY IS
BEING OFF THE GROUND was chosen because it is consistent with the
metaphors GOOD IS UP, HEALTH IS UP, AND MORE IS UP. This suggests

that the metaphor UP expresses positivity, so they are consistent in the system.

Although it is apparent that this metaphor is shared by English and Vietnamese
idioms, within a narrow scope of examples, there are descriptive differences
between English and Vietnamese. English has some more idioms that describe
the happiness that does not present in Vietnamese idioms, such as float on the
air, and walk on air. It is also consistent with the metaphors HAPPY IS LIGHT,
HAPPY IS FEELING LIGHT, and SAD IS HEAVY/DOWN. This adds to the more

significant disparity between the two languages.

1. HAPPY IS LIGHT

Besides the metaphor BEING HAPPY IS BEING OFF THE GROUND,
Kovecess (1991) develops an essential metaphor describing happiness that is

LIGHT. Here are some English examples of this metaphor.

(19) Hagrid appeared at once, looking very grumpy, but his expression

brightened when he saw who it was.

(J.K. Rowling, Harry Potter and the Chamber of Secrets, 1998: 110)

Like many other conceptual metaphors, happiness is described through a more
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clear and practical idea. The power of light represents many levels of pleasure,
and more light equals greater happiness. For example, 'lit up' and 'brighten up'
indicate the sudden and intense delight we can see in the real world. Not only
English idioms but Vietnamese idioms also have some expression with this

metaphor.

(20) Tim ra dwoc dap sb, mét nhd Diép twoi roi roi.
(Nguyen Nhat Anh, Kinh Van Hoa, 1995: 239)
Literal meaning: After finding the answer, Diep's face turned bright.

Figurative meaning: Diep is so happy finding the answer.

Although Vietnamese idioms do not contain the original word 'light,’ they show

meaning as 'light' through derivative phrases such as 'roi, l6a' to allude to
happiness implicitly. Everything is based on Vietnamese cognition culture. One
similarity here is that both English and Vietnamese idioms of happiness employ
'light' of the eyes to express happiness, like in 'stars in one's eyes' and 'dep l6a
mat' (dazzlingly beautiful). They believe this because, while eyes are commonly
regarded as the "window to the soul," utilizing them to communicate emotion is
an experience of a human. Both English and Vietnamese represent happiness as

'light." Unsurprisingly, both think about unhappiness/sadness in terms of

'darkness.’

156



1. HAPPINESS IS A PLEASURABLE PHYSIOLOGICAL SENSATION

Physical feeling is a normal human reaction to the environment, particularly
personal emotion. It is a physical sensation that is universally relevant to all
cultures. The conceptual metaphor HAPPINESS IS A PLEASURABLE
PHYSIOLOGICAL SENSATION is shared in both English and Vietnamese. The
sense of 'tickle' makes people happy and want to laugh; it is an expression of
enjoyment. To illustrate the concept of happiness where English and Viethamese

idioms were used, as well as some comparable and dissimilar physical feelings.

(21) | was tickled pink when | got his autograph

(Christine, The American Heritage® Dictionary of Idioms, 1997: 1079)

(22) Mién la con cb hoc cho gidi, thé la ba me vui long roi.
(Nguyen Nhat Anh, Kinh Van Hoa, 1995: 3642)
Literal meaning: As long as you try to study well, then we are satisfied.

Figurative meaning: As long as you try to study well, then we are happy.

In English, an idiom containing the term 'shake' describes the entire body's
physical experience when a person laughs. However, it is not seen in
Vietnamese idioms. Vietnamese idioms, unlike English idioms, express physical
sensations in specific parts of the body, such as feeling 'mat' (fresh) in the term

'mat Iong mat da." They contribute to the cultural distinctions of both languages.
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1. HAPPINESS IS A RAPTURE

Following the metaphor HAPPY IS UP, the metaphor HAPPINESS IS A
RAPTURE is seen as the happiest point of personal feeling. Here are some

examples.

(23) They both couldn't be happier since they got married.

(Christine, The American Heritage® Dictionary of Idioms, 1997: 94)

Happiness can be expressed directly like in rapture or indirectly couldn't be

happier. Viethamese idioms also use this metaphor for happiness, for example.

(24) DO la mét nguwdi ban tuyét voi!
(Nguyen Nhat Anh, Kinh Van Hoa, 1995: 2113)
Literal meaning: That's a really good friend!

Figurative meaning: That's a fantastic friend! Having a friend like that is

amazing.

1. HAPPINESS IS A FORCE DISLOCATING THE SELF

This metaphor refers to happiness as 'a force dislocating the self'. Both English

and Vietnamese idioms involve this concept. For example,

(25) That comedian had us splitting our sides.

(Christine, The American Heritage® Dictionary of Idioms, 1997: 985)

(26) Nhdé em bay gi& chang cé vé gi la mot ngudi bénh. N6 cwdi nhw nac
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(Nguyen Nhat Anh, Kinh Van Hoa, 1995: 501)
Literal meaning: She doesn't seem like a sick person now. It laughs like crazy.

Figurative meaning: She is laughing so happily that makes her not look like a

patient.

We can observe that when people are joyful, their bodies appear to be

dislocated. You can see the idioms from both languages correlate similarly.

1. HAPPINESS IS DESIRED OBJECT

Happiness is also represented as a 'desired thing,' like imagination or a dream.
People believe that some things are genuinely precious, particularly money
because everyone needs money, and having it is like a dream come true that
makes them happy. As a result, this metaphor is constructed and usable in both

English and Vietnamese.

(27) A quick swim in the morning makes me feel like a million dollars.

(Spears, NTC's American Idioms Dictionary, 1987: 288)

(28) Tiéu Long va nhd Hanh mirng nhw bt dwoc vang.
(Nguyen Nhat Anh, Kinh Van Hoa, 1995: 435)
Literal meaning: Little Long and Hanh are as happy as catching gold.

Figurative meaning: Little Long and Hanh are extremely happy.

Vietnamese idioms seem to have more conceptual metaphorical expressions

than English ones.
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2) Differences between English and Viethamese Idioms Expressing Happiness
1. Conceptual Metaphors Of Happiness Are Only Applicable In English Idioms

English idioms have some metaphors which express happiness that Vietnamese

ones do not, such as below.

1. HAPPINESS/JOY IS A FLUID IN A CONTAINER

One English metaphor for happiness is HAPPINESS/JOY IS A FLUID IN A
CONTAINER. This metaphor is frequently used in combination with verbs

referring to fluid, such as full, fill, burst.

(29) Joe was not exactly bursting with joy when he got the news.

(Spears, NTC's American Idioms Dictionary, 1987: 69)

Although many conceptual metaphors of English idioms are related to
Vietnamese ones, cultural factors prevent a one-to-one correspondence between
English and Vietnamese. One example is the metaphor HAPPINESS/JOY IS A
FLUID IN A CONTAINER. Perhaps some Vietnamese idioms describe this
metaphor. However, this metaphorical idea does not appear relevant in the

Vietnamese idiom database.
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1. HAPPINESS IS BEING IN HEAVEN

People also use the metaphorical concept HAPPINESS IS BEING IN HEAVEN

in English idioms expressing happiness. Here are some examples.

(30) John was in seventh heaven when the director praised his speech.

(Christine, The American Heritage® Dictionary of Idioms, 1997: 540)

The term is inherited from English and Western culture. English people believe
that a paradise is where humans are never unhappy or alone and are always
joyful. This idiom does not exist in Vietnamese, but they have a similar
expression as 'swédng nhuw tién' (as fortunate as a fairy). This expression does
not mention 'heaven' or 'paradise,’ but people know the 'fairy' is living in these

places.

2. Conceptual Metaphors Of Happiness Are Only Applicable In Viethamese

Idioms

1. HAPPINESS IS BLOSSOMING FLOWERS IN INTESTINES

Although some metaphorical conceptions for English idioms, such as
HAPPINESS IS A FLUID IN A CONTAINER are not relevant in Vietnamese, but
other Vietnamese idioms are as HAPPINESS IS BLOSSOMING FLOWERS IN
INTESTINES.

(31) Nghe Quy rom nhan i di vé qué véi minh, mat né twoi nhw hoa.

(Nguyen Nhat Anh, Kinh Van Hoa, 1995: 507)
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Literal meaning: After Little Quy accepted to go to his hometown with him, his

face turned bright as a flower.

Figurative meaning: He is so happy that Little Quy will go to his hometown

with him.

In Vietnamese culture, people believe that flowers are most attractive when
blooming. Another explanation is that bodily experiences demonstrate that when a
person is joyful, their mouth and face resemble a budding flower. Furthermore, a
fading flower cannot represent virtue and positivity as the pleasure notion does.
As a result, the flower here should be interpreted as being in bloom. This 'flower'
metaphor symbolizes Vietnamese extroversion because enjoyment is blooming on
the face or mouth. Both the face and the lips are visible from the outside. This,
together with the mental metaphor BEING HAPPY IS BEING OFF THE

GROUND, exemplifies a Vietnamese extroverted personality.

1. HAPPINESS IS FLOWERS BLOSSOMING IN INTESTINES

Vietnamese idioms expressing happiness feature numerous idioms relating to
blossoming flowers, but it differentiates clearly with this concept that flowers lie
inside the body, in the burst/ gut. It also defines the attractive personality of the

Vietnamese.

(32) Nhin Thuy Van nhay thodn thodt 1én cac bac cép, Tiéu Long khong khdi

néd tirng khic rudt.
(Nguyen Nhat Anh, Kinh Van Hoa, 1995: 113)

Literal meaning: Looking at Thuy Van jumping all over the steps, Little Long

can not hold back but feels his intestines are blooming.

Figurative meaning: Looking at Thuy Van jumping all over the steps, Little Long

feel so proud and happy.
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1. HAPPINESS IS A FESTIVAL

Vietnamese idioms include one happiness metaphor that is consistent with the
metaphor HAPPY IS CROWD which is HAPPINESS IS A FESTIVAL because a

festival is a gathering of many people. Here are some examples.

(33) Cung nhau chia sé nhitng khodnh khac ngot ngao, nhw y thi ngay nao
cling vui nhw Tét.
(Nguyen, Tang them nhung ngay sum vay hanh phuc, avaible at
https://zingnews.vn/tang-them-nhung-ngay-sum-vay-hanh-phuc-post1180446.html
accessed August 15th, 2022)
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Chapter 5

Conclusion

People use idioms of anger and happiness in language and in everyday life.
They are crucial in making the meaning of not just speaking manner but also
communication more metaphorical and vivid. Being conscious of its significance
and related to my interest, | chose to compare English idioms of anger and

happiness with Vietnamese counterparts using conceptual metaphors.

This study investigates and compares the similarities and contrasts between
English and Vietnamese idioms of anger and happiness in light of conceptual
metaphors. This study focus on English and Vietnamese idioms of anger and
happiness, specializing in conceptual metaphor, to provide beneficial knowledge

and experiences for learning and further studying these idioms.

According to the research study, the concepts of anger and happiness based
on embodied experiences are similar. Both English and Vietnamese idioms share
primary conceptual metaphors when describing anger: ANGER IS HOT FLUID IN
A CONTAINER, ANGER IS FIRE, ANGER IS HEAT, THE PHYSIOLOGICAL
EFFECTS OF AN EMOTION STAND FOR ANGER, ANGRY BEHAVIOR IS
AGRESSIVE ANIMAL BEHAVIOR, THE CAUSE OF ANGER IS PHYSICAL
ANNOYANCE, SWEARING STANDS FOR ANGER, and BODY PARTS STAND
FOR ANGER.

While in the term of happiness, there are BEING HAPPY IS BEING OFF THE
GROUND, BODY PARTS STAND FOR HAPPINESS, HAPPINESS IS A FORCE
DISCLOCATING THE SELF, HAPPINESS IS A PHYSICAL FORCE, HAPPINESS
IS A PLEASURE PHYSIOLOGICAL SENSATION, HAPPINESS IS A RAPTURE,
HAPPINESS IS DESIRED OBJECT, HAPPY IS LIGHT, and HAPPY IS UP.
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Furthermore, the data demonstrate that English idioms of anger and happiness
contain numerous conceptual metaphors based on cultural experiences that
Vietnamese idioms do not and vice versa. The differences in the cognitive factors
of the two cultures result in conceptual metaphors for each language. For
example, in English idioms, not many expressions use intestines to express

anger, but in Viethamese, people use them a lot.

Suppose the metaphor BEING HAPPY IS BEING OFF THE GROUND
represents the extroverted characteristics of both English and Vietnamese people.
In that case, the metaphor HAPPINESS IS BLOSSOMING FLOWERS IN
INTESTINES represents the introverted characteristic of Vietnamese people. It
suggests that English people are more extroverted, whereas Vietnamese people

are both outgoing and introverted.

In addition, this study proposed several efficient approaches to learning English

idioms of anger and happiness from a linguistic standpoint.

Finally, all of the conclusions above were based on a study of English and
Vietnamese idioms of anger and happiness in the context of cognitive linguistics,
which provides linguistic information that may be used to compare two languages
and cultures. | have summarized what was discussed in my paper with the goal
that instructors, students, and other readers would benefit from this study to
understand better idioms expressing anger and happiness in English and

Vietnamese.
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